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Take a Campus Break... 


Downtown! 
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then grab a cup 0’ joe 


Tuesdays Downtown are $4.25 movie nights! 
Catch the latest flicks in one of Downtown’s 14 large and comfortable movie theatres including: the four screen 
Capitol Square; the Paramount Theatre (10233 Jasper Avenue), which boasts the largest movie screen in 
Western Canada; and the Eaton Centre Cineplex, Canada’s largest. 
| And before (or after, or even both) relax nearby at one of Downtown’s cool cafés: 


Cafe Select Sunflower Cafe Bistro Praha 
10018 - 106 Street 10020 - 103 Street 10168 - 100A Street 


s! Panini é Vini Russian Tea Room Silk Hat Restaurant 
101 Street N. of Jasper 10312 Jasper Avenue 1025) Jasper Avenue 





Excellent shopping and services! 


Need some real shopping selection? Downtown offers the serious shopper the most! 500 
N plus stores in 5 shopping centres, unique shops, cool boutiques, major department stores and 
the full spectrum of basic services a busy student needs, all in a compact shopping district 
conveniently linked by above and below ground pedways connected into the LRT system! 
Check out some of these Downtown shops: 


Divine Inc. Audreys Books - Burlington Art Shop 
10320 Jasper Avenue 10702 Jasper Avenue 10040 - 104 Street 


Urban Renewal Ports International 
2nd Level Edmonton Centre Main Floor, CityCentre 
101 Street and 102 Avenue 0150 an 

















Boutique Jacob 



























It’s unlikely you’ll:ever find yourselt in this position. 
But, then again, your-insurance should guard against the unexpected. 
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At Hooson-Burke, we've beer 
offices in Old Strathcon 
If your coverage is incomplete or you're’ not 
competitive rates:you de: =-give‘us ll We-provide insurance for auto, 
home/tenants, commercial;-lif d railers - basically for everything. 
Graham Laughton. ob ILE ERO NN ly M it Vern McNally 
Vern Gill 3.87 ott:Barkwell: Gloria Blumhagen 


1) HoOSON-BURKE insURANCE (1979) LTD 
Ph432-1929-- 104; 800 


=105'St}Edmonton, AB Fax 432-7127 


Ughout greater Edmonton from our 
oing one heck of a good job of it. 
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How reassuring it is to see that works of The Bard can survive in an age of political correctitude. transmitted ~ without 
Shakespeare's showdown between genders comes to life once again, when the National Ballet of permission of the 
Canada, featuring ballerina Karen Kain, brings the classic The Taming of the Shrew to the Jubilee publisher 
stage October 5 and 6. Z, 

: Th sed 
Oxo) (al o) alo} (oom Omm Coal M(-re (ail lala) win wee aecctstiy 


those of the publisher, so 
go pick on the writer if 


IN( I ; E 8 you're steamed. Keep 
away from magnetic fields 
and other forms of 

Many of the disputes surrounding the logging of radiation 


Clayoquet Sound in British Columbia have been LL 
Canada Post Canadian 


over environmental concerns. But Edmonton 2 
lawyer Martin Romanow claims that the eco- | Picasa Hat Seles 
Wy: Product Agreement No. 


nomic consequences of clearing the controver- 2248646 i 
sial site will be just as devastating. L LZ 

We do everything to 
ensure that our fisting are 
complete, However, artists 
and venues operators live | 
ina complicaied world that | 
is fraught with unexpected 

changes to their well laid 

plans. With this in mind 

please call ahead. 
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Dinosaurs may have ruled the box office during the 
summer, but sexual ambiguity is big this fall, thanks 

: to the adaptation of Virginia Woolf's Orlando to the 
M4 big screen. Despite superb crafting throughout the 
gender-bender, the biggest problem will be whether audiences admit to 
actually liking the movie. 


THEATRE 25 
Two generations of Playboy, June Wilkinson and Morgan Fox, are 
currently appearing in Pyjama Tops at Stage West. After talking to them, 
Paul Compassi discovers that the centrefold stars are more multi- 
dimensional than their glossies will allow. 


CLASSICAL 26 


Undeterred by statements that digital technology has spelled the death 
of live music, chamber music, which has already survived Thomas 
Edison, still’ survives today. D.T. Baker points out the merits of this 
‘sometimes ignored, yet always tenacious, classical format. 


“FILA 23, THEATRE 26, VISUAL ARTS 28, DANCE 28, CLASSICAL 29 
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CIRCLE OF LIGHT: 
A WORKSHOP FOR 
TEACHERS AND 
HELPERS 


When: Wednesday, October 6 
6:00-10:00 p.m. 
Where: Upper Level Lounge 
Hub Mall, U of A 
Cost: $20.00 





TUNING IN 


FREE TO PERFORM 


Workshops with 
ARTHUR GOODRIDGE 
Moving Together Studio - Boston 


When: Thursday, October 7 


8:00-10:00 p.m. 
Where: Muttart Hall, 

Alberta College 
Cost; $10.00 


Sith NOTE 


Oompah, oompah! 

It will shortly be time to roll out the barrels at the Conven- 
tion Centre when the annual Oktoberfest party turns the 
site into one big klubhaus Oct. 1-2. Traditionally a sell- 
out, the tenth annual event is expected to draw over 6,000 
people over the two nights. Stuntman-comedian-musi- 
cian George Kash (notorious for his upside-down 
beer-drinking exploits) will lead his Oktoberfest Express 
polka troupe once again, while a carnival of games will 
replete the festivities. Tickets are $17.50 and will include 
a selection of German entrees from the Bavarian Food 
Village and a chance to win a trip for two to Frankfurt, 
Germany courtesy of Northwest Airlines. Tickets are avail- 
able at the Convention Centre or you can charge by phone 
by calling 421-9797. 


Foote fetish 


Described as “the Robin Williams of children's music” 
(Philadelphia Daily News) and “the Howie Mandel of 
children's theatre” (Toronto Globe and Mail), musi- 
cian-puppeteer Norman Foote, who played the Calgary 
International Children's Festival last May, is tapped 
to hit the Arden in St. Albert Oct. 3 at 2 p.m. His 
puppets (which he calls “props with attitude”) include 
the likes of Sasquatch and the Talking Plunger, side- 
kicks have helped him become a children's superstar 
across the continent. Call 459-1542. 


Lucyyyyy! I'm home! Lucyyyyy? 

Lucy the Elephant has gone missing and the Valley 
Zoo needs your help to solve the mystery. That's part 
of the plan as the zoo presents the case of the 
Purloined Pachyderm, Thursday, Sept. 23 at 6:30 
p.m. Dorothy the Deadpan Detective will register 
families at the gate and will present them with a super 
sleuth ID card so that they can continue their inves- 
tigation. Family packages are available for $19.75 
and to register, call 496-6919. 


Is it live or... 


Dr. Harry Somers, one of Canada's most highly re- 
spected composers, will examine the emergence of 





pre-recorded music as a supplement or replacement 
to the real thing, at the 1993 Alberta Music Confer- 
ence at the Banff Centre, October 28-30. The annual 
conference is the largest gathering of music educa- 
tors in western Canada, attracting over 1,000 delegates, 
speakers, clinicians, performers and exhibitors from 
every corner of Alberta, the Northwest Territories and 
neighboring regions. The conference's trade fair this 
year is a one-stop shopping bonanza for instruments, 
sheet music, educational programs and services from 
suppliers of music education products. Voice protec- 
tion tips and the prevention of musicians’ physical 
ailments will also be in the spotlight at the confer- 
ence, Oct. 30, in a discussion to be led by Dr. John 
Chong, Canada's foremost arts medicine specialist. 
For more information, contact The Banff Centre at 
762-2387. 


Another Full Moon Season 

The Full Moon Folk Club is poised to kick off its 1993- 
94 season with an open stage (Sept. 25). Artists 
penned into the itinerary for the coming year include 
Scatter the Mud and Bat McGrath (Oct. 23), Katy 
Moffat (Oct. 29 at the Ellerslie Rugby Club), Cindy 
Church (Nov.13), Paddy Tutty and Sheela-Na-Gigh 
(Nov. 26), an open stage (Jan.15), Triple Threat (Jan. 
29), Tamarack (Feb. 19), and the Wild Colonial Boys 
(Mar.12). One more act will be added and, except 
where noted, all shows take place at Riverdale Hall 
(9231-100 Avenue). Call 438-6410. 


Gaffes on Speed 


Some housecleaning is in order regarding last is-~ 


sue's cover story on Minstrels on Speed. The correct 
title of their forthcoming CD is Level, (not Lever, as 
was previously reported) and Marek Forysinski actu- 
ally engineered most of the tracks. Steve Loree's 
involvement behind the panel was limited only to 
vocals. We can say, though, that SEE was able to 
connect the band with a Vancouver publicist who 
liked their material enough to check out the possibil- 
ities of them playing Vancouver's popular Town Pump 
in the near future. We'll keep you posted. 


THE NATIONAL BALLET OF CANADA 
REID ANDERSON, ARTISTIC DIRECTOR 


Atom Clanierome) ma tela 
plans 


Cranko/ Stolze after Scarlatti 


October 5 & 6, 8:00 p.m. 


e Laypie and Karen Kain in The Taming of the Shrew. 


Jubilee Auditorium 


Tickets: $13.75 - $42.25 


Student/Senior 
discount available 


Tickets at all 
TicketMaster Outlets 
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Battle of 
the sexes 





Karen Kain dances a feisty Kate 





by Larissa Banting 


f Shakespeare had lived in a “politically 

correct” era, many of his best plays 

would never have been scribed. As we 
quietly sit in the midst of a sometimes 
hyper-sensitive era which can cause any- 
thing with more spice than tapioca pudding 
to be censored, it is refreshing to see the 
National Ballet of Canada sink their teeth 
into The Bard's ultimate battle of the 
sexes. The Taming of the Shrew un- 
leashes itself onto the Jubilee’s stage 
October 5 and 6 with all the energy and 
spunk often found missing from a truly 
good love story. The “Shrew” refers to 
the tempermental, forthright Katherine: 
a shrew in Shakespeare’s time, feminist 
in ours. She is ‘tamed’ by Petruchio, who 
marries her on a dare to gain wealth and 
prove his machismo. Like many other 
Shakespearean plays, “Shrew” is often 
regarded as controversial due to its neg- 
ative view of the independent Kate and 
the methods Petruchio employs to make 
her a “real” woman. However, even 
women in very comfortable shoes can 
enjoy this version, according to Karen 
Kain, who plays the feisty Katherine 
herself. 

“Remember the era in which this was 
written,” she cautioned. “People can go 
too far with being politically correct. 
Kate gets as good as she gives. But I feel 
that there are very good reasons for her 
behavior. I see her as a problem child of 
today; she feels unloved. Her younger 
sister is always getting all the attention 
and admiration, so Kate’s defence is to 
behave very obnoxiously. Eventually, it 
becomes a habit. 

“I mean I’m exaggerating a bit here, 
but I've seen people behave the same 
way in real life,” Kain continued. “Petru- 
chio behaves in the same way; he’s vain, 
a drunkard and a gambler. They're per- 
fect for each other as they have both met 
their match and bring out the best parts 
of their character in each other. I don’t 
see it as Kate being tamed but rather as 
a victory over herself; the better part of 
her person comes to the fore and that’s 
how I eee the role.” 






Wh | ee 





As one of the prima ballerinas in the 
world, Kain is renowned for the emo- 
tional depth and technical brilliance she 
brings to each role she dances. Kate isa 
particularly enjoyable role for her be- 
cause of the comedy, a concept that is 
foreign to almost all classical ballets. “I 
enjoy doing it very much,” Kain said. “I 
enjoy hearing people laugh and it really 
is a lot of fun. It is unfortunate that 
comedic ballets are so rare.” 

Comedy, in any genre, requires a deft 
hand to make it successful. Even the 
most brilliant choreography will fall flat 
and look contrived if the dancer doesn’t 
possess the timing and natural comic 
sense. Fortunately, the National pos- 
sesses natural comedians who revel in 
this masterful interpretation by choreog- 
rapher John Cranko. Known for his 
full-length ballets based on literary works 
(Onegin, Romeo and Juliet , The Tam- 
ing of the Shrew), Cranko once noted 
"The body has a whole range of expres- 
sive possibilities - deep emotion, eroticism, 
heroism and so on. It is these qualities, 
combined with the sense of kinetic archi- 
tecture, which make ballet so unique in 
comparison with the other theatrical 
genres.” His Kate stomps about flat- 
footed, demonstrating her no-nonsense 
attitude while the rakish Petruchio swag- 
gers and weaves after enjoying too much 
wine; real movements for real charac- 
ters. This realism transcends the world of 
ethereal Willies and placid princes, thus 
engaging the audience to characters and 
emotions borne out of everyday life, 
making the theater experience a mean- 
ingful and relative one. 

“Shrew’ is theatrical production on the 
grandest of scales, complete with period 
costumes, full symphony orchestra, 60 
dancers and sets designed by Susan Ben- 
son, of Stratford Festival fame. It’s not 
often that Edmonton has such an oppor- 
tunity fora night of no-holds-barred ballet, 
with a dancer of Kain’s calibre to boot. 
Productions of this magnitude may soon 
go the way of the dinosaur as costs 
continue to grow while the funding con- 
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Serge Lavoie and Karen Kain 


tinues to disappear. 

“It’s really terrible,” lamented Kain. “We 
continue to protest and to object (to the 
funding cuts to the arts) but our country 
is in a lot of trouble right now. We as 
artists have to change the way we fund- 
raise and what we expect from funding 
bodies. We’re evolving along with what’s 
going on with our country.” 

“But the arts have to survive,” she em- 
phasized. “It’s too bad but the artists are 
having to subsidize the arts by not being 
paid what they should be. Artists should 
make a decent living too and that’s some- 
thing we'll continue to fight for.” 

The National unfortunately lost part of 
its battle a few years ago when they had to 
lay off a number of dancers, including first 
soloists. The National Ballet School, train- 
ing grounds for a number of the company’s 
members including Kain, came very close 
to shutting its doors until a last minute 
donation pulled it out of the financial 
fire. Shrew is a reality due to the gener- 
osity of Toronto philanthropist Walter 
Carsen, affectionately knownas the “Care 
Bear”. Underwriting the total cost of 
Shrew was a $1 million present to the 
National and the first time the company 
has ever been funded by a single individ- 
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ual or corporation. 

“He was the first man to do that in this 
country,” said Kain. “The arts will have to 
depend on more wonderful people like Mr. 
Carsen. It’s more along the American sys- 
tem where companies and individuals help 
the arts and they (the companies) aren’t so 
dependent on government funding.” 

Karen Kain has seen a lot of changes in 
her 24 years with the National Ballet,a very 
rare career record especially for dance! 
“I’m lucky in that I have a very durable 
physique,” she laughs. “You'll have to 
thank my parents for that!” 

“I find my work more challenging now,” 
she continued. “Maturity brings new in- 
sights to my characters. | am constantly 
finding new things in all of my old roles. I 
never feel that I've done all I can do and I 
like to have another stab at it. My work is 
very challenging and, I’m still quite happy 
with the day to day challenges of the 
studio.” 

Her constant search for perfection main- 
tains her position as one of the greatest 
dancers Canada has ever produced. Audi- 
ences are being given a rare treat to see a 
technically brilliant dancer with the mature 
insights and nuances awarded only after 24 
years of stellar performances. © 
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One man’s look at the big picture 





By Larissa Banting 


he protest over Clayoquot Sound 

has gained international prominence 

recently and placed the British Co- 
lumbia government under heavy fire for 
allowing logging companies to clear cut 
the last remaining old-growth forest in 
Canada. 

But for many people, the furor over old 
trees in a remote area on Vancouver Island 
is as much a mystery as how to pronounce 
Clayoquot . Many view the situation as 
tree-hugging environmentalists running 
amok, forcing the wheels of industry to 
grind to a halt, while others agree that the 
trees are as important to the ecosystem as 
the Brazilian rainforests. 

While it is an evironmental concerm, 
what really is at stake is the economy of 
BC, argues Edmonton lawyer Martin Ro- 
manow. Incensed by the B.C. government’s 
wilful destruction of a national treasure, he 
has been driven to educate others and 
persuade them to exercise their democrat- 

ic rights. He has become a local expert on 
the subject, appearing on TV talk shows 
and lecturing in Edmonton area schools. 

“The protest is not just about preserving 
trees,” explains Romanow. “NASA studies 
have shown that rainforests help prevent 
the greenhouse effect because of the amount 
of carbon dioxide the trees convert into 
oxygen. But beyond the environmental 
reasons, clear cutting Clayoquot (pronounced 
kla-kwat) will have resounding effects on 
the economy of the area and BC . 

“I'm not a tree-hugger; I’m leoking at 
this situation from an economic point of 
view,” Romanow continues. “I care about 
the jobs in B.C. and in Alberta. Lumber is 
a natural resource of Canada and we 
should use it but we should use it wisely. 
Right now, the logging industry has creat- 
ed a few jobs, destroyed the landscape and 
left nothing for the future. There are smart- 
er ways of doing business.” 


Phe tie techs of Hietonboveny 
logging giant MacMillan Bloedel, to whom 
the B.C. govemment recently awarded 
the rights to clear cut seventy five percent 
of the old growth forest in Clayoquot 
Sound, one of the last intact old growth 
rainforests in the world and the last tem- 
perate rainforest in Canada. At present, 
Vain wep ae bee 
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ing media attention). But they aren't 
telling the whole story, insists Romanow. 

“The logging companies have been 
protesting with the slogan "We Want 
Our Fair Share’,” he says. “They want 
to preserve their jobs but they’re not 
considering that companies like Mac- 
Millan Bloedel have been cutting at 
such an accelerated rate, there won't 
be any jobs down the road. There are 
10,000 less jobs in the B.C. logging 
industry than there were ten years ago. 
Due to mechanization, more old growth 
forests are being cut now than ten years 
ago. You've got fewer people cutting 
more trees. The writing’s on the wall 
— there won't be any jobs for them in the 
future.” 

“MacMillan Bloedel will tell you that 
"we're not clear cutting, we're being selec- 
tive,’ but if you cut one mile of trees and 
leave a mile, cut a mile and so on, the 
intactness of the forest is completely de- 
stroyed. I’ve seen the complete destruction 
of the area and even after ten years of 
reforestation, the few trees that are able to 
grow are only at shoulder height,” Ro- 
manow continues. “Reforestation won't 
bring back the plant life or animals that 
were part of the area, either. Once you 
clear cut, the forest is destroyed and the 
best you can hope for is a tree plantation.” 


Gir cutting is the most devastating 
form of logging as it removes every living 
thing. After the trees have been cut, the 
area is slash-bumed, leaving the once lush 
forest looking like an atom bomb hit it. 
The soil is exposed and suffers from wind 
and water erosion and radiation from the 
sun destroys soil nutrients. Although no 
one knows the full consequences of clear 
cutting, attempts at reforestation haven’t 
been very successful; the damaged soil is 
unable to sustain new plant life and the 
replanted trees suffer stunted growth. It 
takes over 50 to 60 years before a refor- 
ested area is ready to be harvested. 

The clear cutting not only destroys the 
trees for all time, but also affects other 
parts of the ecosystem. The B.C. salmon 
industry is suffering as clear cutting vastly 


- alters the streams, often cutting them off 


altogether. Salmon are unable to spawn 
via their normal routes. 
“Trees are an important resource and I 
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Clayoquot Sound: 
Before... 


“Obviously, the logging companies want 
to cut the big profit trees. These old growth 
trees are huge; you could join ten people 
around the base of one. It costs the compa- 
nies the same amount of labour and time to 
fall a giant old growth tree as a small 
replanted one. But the companies have to 
change their thinking if they want to main- 
tain a profit in the future.” 

When Canadian logging economics are 
compared to other countries, it is obvious 
that the present methods of operation are 
not benefiting the country as they should 
be. Approximately 90 percent of old growth 
wood is exported and used in the housing 
industry, particularly in the United States 
and Japan. By exporting the raw wood, 
Canada is robbing itself of jobs. 

“The logging industry in B.C. is the same 
as in Alberta,” explains Romanow. “They 
clear cut the land, process the wood into 
pulp and then export it. For each unit of 
wood, one job is created. The labour inten- 
sive work, or Value Added Manufacturing 
(like furniture making, home building), is 
not done here in province; we are simply 
supplying other countries with the raw 
materials for their workers to work with. 
Compare that to Ontario, where the wood 
is kept in province for further processing 
and they create seven jobs for every unit of 
wood. If you look at Switzerland, where 
they keep all the work in the country and 
only ship out finished products, they create 
21 jobs per unit of wood. When the gov- 
emment says we need clear cutting to 
create jobs, the reality is that we are squan- 
dering jobs away. 
OF you've gin wlagtinals Vath ® 
you could cut lets wood every year to keep 
sevenp "he 












and after? 


of these jobs today, all of these loggers will 
be out of work very soon.” 

Romanow suggests the logging industry 
and goverment work together on eco- 
nomic diversification. “The relevance of 
keeping old growth trees is that by doing 
so, we can:benefit from ecotourism. Right 
now, the town of Tofino (just up the road 
from Clayoquot Sound) has over 500,000 
visitors a year, who come to see the whales 
and old growth forests. The B.C. govern- 
menthasdone studies to see if the Clayoquot 
Sound area would be more profitable if 
logged or left for ecotourism; they found 
that ecotourists can create as much money 
and jobs as logging, while being more long- 
term as well. Tourists from Japan and 
Europe will spend tons of money to whale 
watch or hike through a rainforest. But no 
one pays to see clear cut forests. 

“The federal government could turn Clay- 
oquot Sound into a provincial park and 
then retrain the loggers to become forest 
rangers and protect the area. By keeping 
tight governmental control over the area, 
we would ensure that the natural beauty 
isn'tdestroyed by private enterprise squeezing 
in trying to tum a quick buck. The nature 
would be protected for all time and long 
term jobs would be created- eee 

























UPCOMING 
FALL 
WORKSHOPS 


439-3020 
-REFLEXOLOGY- 


Sept 29, Oct 12, Dec 9 or Nov 5-7 


-BABY MASSAGE - JIN SHIN JYUTSU- 


Oct 19 or Nov 21 Sept 23 


*-BREATHE, RELAX, MEDITATE 


Dec 2 


‘ANGEL AWARENESS 


Sept 26 & Oct 3 or Dec 5&12 


-SHIATSU - GESTALT: 
*DREAMWORK GROUP: 


Call for dates 





Also @ massaGe & bodywork ¢ library ¢ networking 
| Life Rhythms Wholistic Resource Centre 


10762 - Whyte (82 Ave) upstairs 





BBC 


WORLD SERVICE 
NEWS 
LIVE! 


CJSR 


Weekdays 
7:00 am 
8:00 am 
9:00 am 
12:00 noon 
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Boreal blues 








Calgary’s Back Alley John brings the Delta sound up north 





called Canadian blues, this is 

probably it,” said Calgary-based 
bluesman John Wilson, better known as 
Back Alley John. The guitarist-harmonica 
player, frequently compared to blues leg- 
end John Hammond, has certainly 
accumulated the credentials to stake that 
claim. He has made his way across the 
country several times, passing along blues 
in that old back porch rural style. 

Wilson, scheduled to play the City Media 
Club Sept. 24-25 and tapped to air on the 
CBC show The Country Beat Oct. 2, 
released an independent cassette last year 
called Out On the Highway. Recorded at 
Sundae Sound in Calgary, the tape has 
received airplay on CBC Radio, CKUA and 
Calgary university station CJSW. Wilson’s 
contrivance also sells well on tour, with 
audiences plunking down cash for his 12- 
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song (nine of them original) release every 
night he plays. And no wonder. Showcas- 
ing his easy harmonica playing and vocals, 
the record is full of smooth and friendly 
blues which cook throughout. Standouts 
include the jumping “Cold Blue Moon” and 
“Out On the Highway”. 

“It's my signature tune,” said Wilson of 
the title track. “I've been playing it since I 
was about 15.” 

Indeed, his past is the stuff of nomadic 
minstrel legends. Wilson developed his blues 
chops honestly when he eschewed his 
grade nine education in his native Ottawa 
for street smarts in Venice, California. He 
lasted about six years there, learning from 
buskers on the beach and eventually play- 
ing with them. 

“It was a real musical education,” he 
recalled, “as well as an overall education.” 

Returning to Ottawa, he was locked 
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into a day job and continued playing in 
the evenings, but found it necessary to 
choose between the two: the blues won 
the toss. He formed the Back Alley John 
Revue and occasionally filled in on harp 
in Mason’s outfit in such juke joints as 
The Black Swan. He toured frequently — 
even hitting the Ambassador Hotel in 
Edmonton during its blues heydays in the 
"80s, which he recalls fondly. A year- 
long stint in Nova Scotia led to relocation 
to Calgary just before the °88 Winter 
Olympics. Wilson connected with Jimmy 
Payne (of House of Payne), Ray Lemelin 
and Gerard Wilson to form Sho-Nuff, 
and has lived in Stampede City ever 
since. Playing in a variety of band for- 
mats, as well delving in his own solo 
route, Wilson (or Back Alley John) is a 
prime candidate for being a blues legend. A 
Canadian blues legend. 
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t doesn’t get much stranger than this: 

Roy Rogers is calling on a car phone 

from Los Angeles. Now before you get 
snarky and ask if I spoke to Trigger too, 
let’s get a couple of things straight. 

This Roy Rogers sings, but he ain’t no 
cowboy. But, yes, he is named after the 
handsome cowpoke of film fame. “I love 
telling people it’s my real name and not 
his,” says Rogers. “His real name is 
Leonard Sly.” 

Rogers, 43, explains he was born in 
1950 at the height of the other Rogers’ 
cinema career. That fact, and a brother 
four years his senior, played a part in his 
gaining his handle. f 

In any case, it’s just a matter of time 


until people find out Rogers is one of the - 


finest slide guitarists working today. His 
new recording, Slide of Hand, features 


~ Rogers’ ‘searing slide work over top a 


hard-rocking band. 

A few guests, like harp player Norton 
Buffalo, Allen Toussaint, and NRBQ’s 
Joey Spampinato, further enliven an al- 
ready jumping album. 

“You hear a lot of diverse music in 
Slide of Hand,” says Rogers. “That’s 
because my musical tastes are quite di- 
verse. But the main rhythm for me, with 
the band or solo, is the rhythm I get from 
the Delta blues.” 

Rogers was steeped in the blues from 
avery young age. The youngster in Valle- 
jo, California, picked up guitar at age 12. 
His music teacher used to play with Sly 





This guy fires a six-stringer, not a six-gun 





by Charles Mandel 


Stone and was inclined to favor the blues. 

“I was tumed on to Johnny Guitar Wat- 
son, Chuck Berry, Freddy King, and all 
those people when I was a kid,” recalls 
Rogers. “That disposed me to just digging 
music in that direction.” 

From age 13 on, Rogers began playing 
the clubs. “I got in a band real early and just 
became a little rock and roller back here in 
1963.” 

In the early 1970s, he hooked up with 
harmonica player David Burgin. As an 
acoustic duo, they recorded an album titled 
A Foot in the Door. By 1979, Rogers was 
fronting his own band, The Delta Rhythm 
Kings. They cut three records together. 

The bass player with the Rhythm Kings, 
Steve Ehrman, had played on and off with 
blues legend John Lee Hooker. Through 
Ehrman, Rogers met Hooker and from 
1982-86, Rogers became a featured gui- 
tarist and vocalist with Hooker's outfit. 

Since then, Rogers has kept busy. He 
recorded a country blues album with Nor- 
ton Buffalo. His playing was featured in 
several Levis 501 commercials. In 1990, 
he won a Grammy credit for producing 
Bonnie Raitt and John Lee Hooker’s 
song, “I'm in the Mood”. He gained a 
second Grammy nomination in 1991 for 
his work on the soundtrack of Dennis 
Hopper’s film, The Hot Spot. 

Slide of Hand appears to be the break 
Rogers has been waiting for, but he plays 
down that fact. “I have no expectations 
in this business. You take it one record at 


_  (yNTez 
me SPECIALS 


The real Roy Rogers 





Roy Rogers 


atime, because that’s just the way things 
are in this business.” 

Still, he’s pleased to have been picked 
up by a major label (EMI). “What more 
can you ask for than to make a record 
that is true to your musical roots?” he 
asks rhetorically. 

Rogers will be back in Edmonton Octo- 
ber 5-6, at the Sidetrack Cafe. “I’mlooking 
forward to coming back to Edmonton,” 
says Rogers. “The last time we were out 
there, we went to the incredible mall you 
have up there. My gosh! I couldn’t be- 
lieve it.” 


dust before Rogers hangs up, he brings 
up the subject of the other Roy Rogers 
again. “I've met hima couple of times. He’s 
a great guy.” 

One meeting of the Rogers took place 
at the Grammy awards. Both stayed in 
the same hotel. Chortles Rogers: “They 
never got it straight. They always con- 
fused us.” 

That won't be the case when Roy 
Rogers and the Delta Rhythm Kings blow 
into town. After that first ripping lick of 
the slide guitar, no one’s going to call the 
blues man a cowboy again. & 
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Wicked gamester 


Chris Isaak keeps himself from being too much of a jerk 


7-R-O-C-K 











and | think I’m a pretty good 
entertainer, but as a musician | 
really want to be good at coming up with 
things that are new. People always tell 
me that I do stuff that reminds them of 
other things they’ve heard. That’s nice, 
but I would love to come up with a sound 
that I feel is mine,” stated Chris Isaak, 
whose new CD San Francisco Days brings 
him closer to fulfilling that goal. 
San Francisco Days, Isaak’s fourth 
release, is the long-awaited follow-up 
to his international ice-breaker Heart- 
Shaped World, which yielded his 
career-launching single “Wicked 
Game” — accompanied by a memo- 
rably steamy video that garnered him 
massive amounts of attention. 
The success of “Wicked Game”, 
—which made it onto the soundtrack of 
the equally-provocative movie Wild 
Aft Heart, created quite a lasting im- 
pression that Isaak hopes to maintain 
with his new release. 

It was while in Japan going to college 
and spending most of his time fighting on 


a think I'm a pretty good singer, 
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an amateur boxing team that he became 
homesick for America and went to a 
small record store to find music that 
would console him. There, he found the 
recording Elvis Presley: Sun Sessions 
and after listening to it continuously, he 
concluded that it was the best thing he 
had ever heard. It was the extraordinary 
singing, the emotion, and the rawness 
that came through on the record that 
spirited him to pursue his musical appa- 
ritions which initially began during his 
adolescence. 

“I bought a tape recorder and began 
recording songs when | was about 13. 
They were horribly badly written songs...” 
Isaak begins to laugh, “kinda pretty much 
what I’m doing today. It’s all in the same 
vein, it’s just that today I have brains 
enough to know how to cover things up 
better.” 

San Francisco Days is an assortment 
of originals that include instrument ex- 
perimentation and distinct signs of growth. 
For him, the recording was a chance to 
stay faithful to his primary intentions. 

“I try to do things that are fun and that 





Jr. Gone hellish 

The seventh video from Jr. Gone Wild has been 
unleashed to the unsuspecting masses. Direct- 
ed by Alain Ouelette (who once managed the 
sometimes difficult bunch), the outing “Where 
the Hell Are You” (taken from their latest Stony 
Plain CD Pull the Goalie) marked the first time 
the band had ever worked with the prolific New 
Picture Crew. Actors appearing in the vid in- 
clude Joel Stewart and Caroline Mark, as well 
as ivory-tickling alumnus Ford Pier, who makes 
a cameo appearance bottomless with a placard 
over his vitals that reads, “Get me to the church 
on time.” All that, plus the obligatory Rose Bowl 
Pizza shot. Fans can catch Jr. with Three Dead 
Trolls In A Baggie at the Gameau Theatre 
every weekend until Hallowe'en... 


Grrrrr gala... 

After a year of yogurt gargling, K97-bashing, 
bum ads and just general mayhem, the rocka- 
holics at CHBR-FM (fondly known as The Bear) 
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won't hurt other people. 
And I try to keep from 
being too much of a jerk.” 

If you haven't noticed 
already, Isaak has an ex- 
cellent sense of humor 
which helps to make hima 
true entertainer. Isaak 
claims that the only time 
he’s completely relaxed is 
when heis performing. This 
may explain the constant 
touring and the numerous 
acting roles he has under- 
taken, including 
appearances in Married 
to the Mob, Twin Peaks, 
Silence of the Lambs, and 
a starring role in the mov- 
ie Little Buddha. 

When Isaak comes to Edmonton on 
September 28, his fans will get to see 
him being himself; nothing more and 
nothing less. Because like Isaak, his mu- 
sic is straight-forward and sincere. 

“If anyone wants to understand me or 
my music, there can be no more explana- 


Chris isaal 


celebrated their first anniversary at a private 
function within the sloping confines of the Con- 
vention Centre Sept. 18. Toronto's hard rockin’ 
Triumph provided the entertainment with locals 
The Dogs.warming up the affair, after winning a 
local popularity contest sponsored by the station 
to eam that honor. “Our win had nothing to do 

with the fact that our agent's uncle's business 
associate's wife's gynecologist is boinking the 

promoters daughter's best friend's twice-removed 
cousin's hairdresser,” proclaimed the group in 

their latest bullsheet. Oh yeah? Well, we're not 

buying any of that Slim Whitman tribute band 

stuff either! What's gonna happen when the 

frequency modulation beasthits the terrible twos? 
Stay tuned!.. 


Back home with Grace... 

Okay, so they didn't win during their second 
appearance on Ed McMahon's Star Search, but 
Grace Under Pressure did wangle a few fringe 
benefits, like a royal audience with Johnny 
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tion than what you hear when you listen 
to it. The public gets the best part of me 
when they buy my CD. They get my best 
work, and that’s the best picture of me. 
And if they see me on TV, that's as nice 
as I get. And if they wanted to get to 
know me better, well, I’ve got to tell you, 
it’s just downhill from there folks.” © 
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Carson's chortling former sidekick and free 
tickets to Disney World. Currently back in 
Club Ed, GUP is gearing up for a benefit for 
the STARS Air Ambulance Authority at The 
Boiler downtown Sept. 22. Tickets will be $5 
at the door... 


Lovely parting gifts... 

The winners of the last AR/A Awards in Feb- 
tuary had to wait many moons to get their 
walls decorated, but for them, the anticipation 
will soon be over. The Alberta Recording 
industry Association will be holding a gar- 
den party presentation ceremony Oct. 10 at 
Outer Image Studio (400-10168-100A Street), 
with proceeds from libations going to the 
AIDS Network. So what if the recipients had 
to be patient all this time? We heard that Juno 
winners have to pay for their trinkets! 


Do de reggae, mon... 

Prociaiming itself the be the last festival of the 
year, Edmonton's Reggae Fest ‘93 will take 
the Lions Senior Citizens Rec Centre stage 
Saturday, Oct. 9 with Juno winner Chester 
Miller headlining the affair. Michael Garrick, 
Souljah, Ramsey's Sou! Revivai, Albert 
Tomlinson and The Frank Carroll Band will 
also perform... 


Be Stlille, our beating hearts... 

Congrats to self-described “promosexual* 
Jeff Stillie, who left his marketing rep job at 
Sony Music and is doing the sales rep 
thang for the same conglomerate (handling 
Product issued by Columbia and Epic). 
What that means is that Stillie, based in 
Calgary, won't be on the road as frequently, 
a relief to his wife Kathy, but for us scribes 
up here, it won't be the same. Jeff always 
was a dashing figure, doling out beer tick- 
ets at media schmoos... 
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Garth Brooks in tune with success 


After selling over 32 million records in a space of four years, Garth Brooks needs no introduction. Countless awards have made 
him easily the most decorated performer since the Beatles and Michael Jackson, and the country star is often greeted with 
pandemonium usually reserved for rock performers. Tickets for five shows in his forthcoming western Canada tour (including 
a stopover at Northlands Coliseum in Edmonton Oct. 18) were sold out in three hours — a new Canadian record for multi-city 
box office transactions. Without a doubt, Garth Brooks is country music's most popular performer. His sixth and latest album, 
In Pieces, has just been released worldwide, and in an interview courtesy of EMI Records, Brooks talks about the record. 


oualways havea reason for the titles of 
{ your albums — what's the name of this 
new one, and why? 
In Pieces | guess because this whole thing came 
to us in pieces, there was no... with Fences we 
had all ten songs before we ever cut them, we 
knew Fences. Ropin' was the same way. We 
Shall Be Free was pretty much the same way, 
too — Imean you just had them and you knew 
—_it. This one, some songs were still being writ- 
ten the day we were cutting, and some songs 
came out of left field. We have a song called 
“Calling Baton Rouge” that we were going to 
cut for the first track of the album, then six 
months later we decided to cut it. This album 
wejust wentin totally free, jumped off the cliff, 
smiled and just said let's see what falls togeth- 
er. And In Pieces fell to what it is. 

The album kicks off with a song that sounds 
like it could be your own personal philosophy. 
“Standing Outside the Fire” had a message to 
it but it also needed a vehicle to shove the 
message out there. The one line in the chorus, 
“life is not tried, itis merely survived, if you're 
standing outside the fire” is just, yes, that is 
how it is. 

The new single “Ain't Goin' Down (Til the 
Sun Comes Up) goes a hundred miles an hour 
start to finish — what's it like to do that on 
stage? 

“Ain't Goin' Down Til the Sun Comes Up” was 
my one song that I have always been looking for, 
thatifI'm feeling down, or whatever, Icanlookat 
the band and say crankitup. It'sa lot of fun forme 
and the band gets to just totally let it rip. 

We were talking about the live show — do 
you work with people and plan out everything 
that happens on stage? 

When it comes to the road, there is never any 

plan whatsoever. It's go out there that night 
_ and you meetafter the show with the band and 
talk about what worked and what didn't. 
_ Unfortunately, some nights you spend a lot of 
_ time on what didn't, because that was pretty 
much 90% of the show, but if you getone thing 
each show then it is something that you can 





add to the next. 
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Most of the stuff 
you see or hear 
from Garth Brooks 
isanaccumulation 
of a lot of minds 
put together and it 
is not one guy say- 
ing do this, do this. 
I hired them for 
their talent, not for 
their ability to fol- 
low instructions. 
So, yeah, they all 
come out, they all 
pitch in, and what 
you see is a team 
effort, even though 
unfortunately the 
name with the face 
usually gets most 
of the credit. 

What's your de- 
scription of a real 
cowboy? 
Cowboys are hon- 
est, hardworking, no 
beating around the 
bush, but they are 
good people. That 
whole way oflifefor 
women and men both. They arejust good people, 
honest people and if you've meta bad one then 
you ain't met a real cowboy. 

What about Garth Brooks? Is he a real 
cowboy? 
Well, growing up in Oklahoma, it is around 
you all the time. I never got to do livestock or 
out open spaces. We were in the middle of a 
town in Oklahoma, just outside of Oklahoma 
City, so I grew up that way, being all around it, 
but not being part of it. I'm getting more into 
it and feeling more comfortable with it. I'll 
never be the cowboy that! want to be. I'llnever 
be a cowboy, what I consider a real cowboy. 
But I keep trying my damdest. 

How many songs do you listen to for an 
album? 
Well, I know for this album, we were right at 


of yourshow? — - 3,500 tunes that! listened to. Allenlistens to his 
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number over here, 
and some of them 
are ones you got 
pitched four or five 
times, but you still 
listen to everything. 
To me it is just a 
simple game of 
odds. The more you 
can listen to, the 
better. 

Do you feel under 
pressure to “top 
yourself” — to do 
something bigger 
and better — every 
time you make a 
new record or film 
a television special, 
or every time you 
play a new tour? 
Well the statement, 
you know, thatyou 
don't wanttoclimb 
the same mountain 
twice I think has to 
hold, and Ithinkart- 
ists have to face that. 
There will never be 
another“ Friends in 
Low Places”. I've heard 600 other “Friends in 
Low Places”, people have pitched me, but 
you've got to make that decision that you've 
done that once, now you move, you don't 
move on, you don't move back. And that is 
also hard for fans to understand, the fans say 
“God, he's changed his music so much”, but 
you've got to understand you do that music 
and then you move, and so when we came to 
this second T.V. special, I'm very proud of the 
first one. think itis a real nice milestone for us, 
and it sits by itself. This one ain't going to 
compare to it, it is just going to be another 
version of what we do. And probably my 
favorite version is still coming up and it's 
going to be Garth Brooks with just all acousti- 
cal instruments at a very small setting, and so 
it is just different faces of an entertainer. 

Do you have a fear of failure at this point? 
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Sure. Fear of failure, fear of being forgotten 
you know, sure. I think, | wouldn't know ofan 
entertainer that wouldn't have that in their 
blood. And I don't think it is just the entertain 
er, you talk about my band, you talk about 
your crew, all these people that are doing this 
hopefully one, because they love it, but anoth- 
er thing because they are writing history when 
they go out. And I don't think any of us want 
to be forgotten. 

t must be hard fo stiil learn lessons when 
J: entertainer gets as big as Garth Brooks. 

Aren't you so isolated from criticism that 
it's difficult to stand back and see what's 
really going on? 
Me, man, my people come up to me and they 
tell me, say hey, pal, you're getting fat, you 
know and that stuff there is what I need to 
hear. And you know they come up and, man, 
it's the same old thing the whole time, man, 
you're getting grey. Hey thanks, I really need- 
ed that. Or that song you sang tonight, I go 
yeah, you going to keep doing that in the 
show? It's like dang, and this is what I need. 

You've gotall kinds of music on In Pieces — 
you've got some bluegrass elements, some bluesy 
elements, some country and some western music 
styles — were you trying to scratch all your 
musical itches? 

I think this is a matter of trying to please one 
person on this album and that was myself. I 
said I want to do it all, I do this in the show and 
I do this in the show, but I have never done it 
all on one album. And I really want to do that. 
And it wasn't planned, but somehow it came 
together where the ten cuts. I pride myself on 
the ten cuts being different from each other on 
every album, but these are different in the fact 
that even the styles of music that's played 
behind them are very different. 

Garth, you have some strong feelings about 

giving back part of what you've earned in the 
entertainment business. Could youexplain why 
you think it's so necessary? 
Ido think you need to go out and you do need 
to try to give back some of what everyone is 
giving you. I mean this business, everybody 
just seems to give you, give you, give you, and 
very few times do you ever give back any- 
thing. So I think that this is something that is 
owed from the performers to do for one thing 
— also music has become a bigger market 
now, like movies used to be, so I think some of 
your heroes are no longer stuck to the big 
screen. You know I think a lot more heroes are 
coming out now of the music world. 
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inger - songwriter Jennifer 
Ss is one step closer to 

breaking out of the local scene 
with the release of her first music 
video, “That Ain't What I Felt”, and 
she's setting her sights high. “The 
goal all along has been to get more 
exposure on a national scale, even 
international if it gets played down 
in the States,” Gibson told See fol- 
lowing the Sept. 7 premier at 
Edmonton's Sidetrack Cafe. 

CBC TV's Country Beat will air the 
video on its Oct. 2 program. She is 
unsure when MuchMusic will broad- 
cast it, though, or if giant American 
country music stations CMT and TNN 
will even have time to look at it. 
“There's the slight chance they would 
like it and play it down there, but 
I'm sure they get bombarded with 
videos every day of the year.” 

This is where the fleeting thoughts 
of grandeur, that Gibson should be 
allowed with such a monumentous 
occasion, give way to a tempered re- 
alization of what she has to do to 
advance her career. “ Nobody has re- 
ally heard of me outside of Edmonton 
... I've got to convince club managers 
(in other cities) that I can do well in 
their club,” Gibson said. “It's a real 
performance video, people will be 





LARRY BOONE 
Get in Line 
(Columbia) 


Get in Line pretty much says it all for 
Larry Boone’s newly released album. 
If this is an indication of what Larry 
has in store for us, well... You’ve prob- 
ably waited in line for a lot less than 
this album has to offer. He does a good 
job mixing honkey tonkin’ tunes with 
a bit of country blues. | would recom- 
mend this album solely on the energy 
put into it and the enjoyment that the 
listener receives. Best tracks include 
“King of the Mountain”, “Get in Line”, 
“Daddy’s Honkey Tonk Heart”, and 
“Her Only Bad Habit is Me”. 

Teri Chessie 


VARIOUS ARTISTS 
Into the West 
(SBK/EMI1) 


If variety is the spice of life then this 
compact disc is certainly spicy. While 
some movie soundtracks tend to stick 
with one style of music, this one defi- 
nitely does not. However, the eclectic 
flavour of this CD, featuring such art- 
ists as Lulu, Clannad, The Devlins and 
The Rankin Family, is really only part 


ef NEW [eeu esc, 


able-to.look at me and get 
an idea of what they will 
get on stage.” It seems to 
be working, too, as she 
has scored a gig in Cal- 
gary to coincide with the 
Country Beat airing of the 
video. She is also hop- 
ing, having formed a duet 
with long-time Winnipeg 
singer-songwriter/ gui- 
tarist Ben Sures 
(pronounced Souris), that 
she will be able to land a 
few shows in Winnipeg 
sometime in November. The pair will 
perform some of Sures's material in 
addition to tracks from Gibson's Too 
Far Gone album, released in January 
of this year. 

This time around, Gibson left most 
of the creative decisions and script- 
ing up to New Picture Crew, the local 
outfit that produced the video for 
her with funds granted by Video- 
FACT and the Alberta Foundation 
for the Arts, but she readily admits 
she would like to have more input in 
future videos now that she's had a 
taste of it. Gibson and New Picture 
Crew's Dean MclIlwain have already 
bounced some ideas around fora vid- 
eo of her tune “Lover of Trains”. 


picking up if just for the first eight 
tracks. Clannad with U2’s Bono, sing- 
ing “In a Lifetime” from several years 
ago, is a big highlight. 

Larry Maclsaac 


THE RANKIN FAMILY 
North Country 
(EMI) 


It’s been three years 
since the last offer- 
ing from the 
Rankins and this 
new disc reminds 
one just how much 
they’ve been 
missed. And hold 
onto your hats: they’re getting better, 
from Jimmy Rankin’s songwriting to 
Cookie, Heather, and Raylene’s vo- 
cals. The songs slide around the tradi- 
tional music spectrum, from the brisk 
two-step and strong harmonies of “Lisa 
Brown” and “Mull River Shuffle” to the 
awesome celtic fiddle-stomp of 
“Johnny Tulloch”; ballads both pow- 
erful (“Tramp Miner”) and sweet (“Rise 
Again”); and haunting but upbeat tra- 
ditional Celtic so (“Boat Song”, 
“Love Song”, and “Ho Ro My Nut 
Brown Maiden”). There’s even a whack 











of traditional fiddle-dominated jigs and 


reels, with hoots and hollers provided 





Jennifer Gibson 
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CCMA award 
winners for ‘93 


rt) 1) (oO oa 
Michelle Wright 
Best female Vocalist - 
Michelle Wright 
Best Male Vocalist - 
George Fox 
Best Vocal Dou or Group - 
The Rankin Family 
Best Single - 
"He Would Be Sixteen" 
(Michelle Wright) 
Best Album - 
Bad Day for Trains 
(Patrica Conroy) 
Vocal Collaborations - 
Cassandra Vasick and 
Russell deCarle 
Rising Star Award - 
The Rankin Family 
Song of the Year - 
"Backroads" 
(written by Charlie Major, 
recorded by Ricky Van Shelton) 
Best Video - 
"He Would Be Sixteen" 
(performed by Michelle Wright, 
directed by Steven Goldmann) 
Top Selling Foreign or 
Domestic Album - 
Some Gave All (Billy Ray Cyrus) 
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Greetings from Calgary and hearty congratu- 
lations to all winners in the Alberta Country 
Music Awards. It was an especially exciting 
night for me as | watched Dick Damron pick 
up three trophies. Having been fan and friend 
of the Bard of Bentley for many years, it was 
surprising that on the strength of a gospel 
album, released on an independent label, the 
voters finally paid homage to an institution on 
the Alberta country music scene. Thanks to 
Scoot Irwin of ATI Records for having the savvy 
to release this project. Great news to hear that 
“Jesus, It’s Me Again” is topping the charts in 
Europe, but even though this song was the song 
of the year in Canada on its first release back in 
the 80s, it is receiving little or no airplay in 
Damron’s home country. Go figure. 

Damron was a busy man around Calgary 
the weekend leading up to the Awards Show as 
he performed at the FanFare at Eaton’s on Satur- 
day afternoon, then performed a set at Dusty’s 
Saloon following the ATI CD release party for 
the “New Gold” CD, on which he hasa cut titled 
“Midnite Madness”. There are six cuts on the 
new CD, four of which are by Alberta artists. 
Also performing at the party were Andrea 
Wesselman, Tracey K. Houston and Paula 
Jeske. Irwin did a great job of lining up the 
talent for the showcase with other artists in- 
cluding Jack Jackson, Brad Bayley, lvan Daines, 
Tanya Shur, Marcus Elford and Janette Cald- 
well and Kelly Hubka (who will be on the next 
ATI release). 

The party at Dusty’s was just one event 
during the Country Music Association of Cal- 
gary’s CountryFEST ‘93. Many readers will 
think the Alberta Country Music Awards Show 
was the only event but, in fact, it was just the 
finale. The CountryFEST kicked off with the 
Seventh Annual Pickin’ N Strummin’ Family 
Picnic at Heritage Park on Sunday, Aug. 22. 
This event featured music from every facet of 
country. Over 4,000 people were in atten- 
dance. The CMAC Songwriters Group took 
over the stage at Fort Calgary on Monday, 
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ESO GOES COUNTRY 


e Fox, October 15 & 16 


Aug. 23 and, although the audience was 
small in numbers, enthusiasm for the original 
material performed was encouraging. Per- 
forming were Al and Della Dickie, Robert 
Hayward, Hans Harb, Ross Cullen, Ruth Yes- 
maniski, Aldon Craig, and Allana Myrol. Also 
during the week, the Stephen Avenue Mall 
stage hosted showcases by artists Janette Cald- 
well, Marcus Elford, Paul Brandt, Sonny Brandt, 
Wild Rose and Company, Jack Jackson, and 
Ron Riel. Deane Brumwell did a great job 
handling the emcee duties. 

As a founding member of the Country Mu- 
sic Association of Calgary (not the Calgary 
Country Music Association as written in Dale 
Anderson’s column last issue), | had some 
questions regarding the awards show and the 
way it was advertised. One concern | brought 
forward was the lack of the CMAC logo on the 
poster, which | was told was an oversight. 
Another concern was the inference that this 
was the first year Edmontonians had been 
involved... true to a point! This was the first 
time ballots went out to non-members of the 
CMAC, but in the past there have been members 
who live in Edmonton and some of those people 
participated as presenters and performers. In 
fact, Laura Vinson was the co-host at the 1992 
Alberta Country Music Awards. But the 1993 
edition was a great show from an observer's 
point of view and it will only improve with more 
involvement from the people in the country 
music industry in Alberta. 

I recently had the opportunity to catch The 
Pipefitters with Lou Diamond Phillips when 
they played at the Back Alley in Calgary and 
was very impressed with their performance, 
although the country material | was promised 
never really materialized (no pun intended). 
Two of the songs written by Chris Lindsey that 
the group performed have a country feel and, 
with a better interpretation by the band, they 
would be good country songs. 

‘Til next time, this is Janabelle’signing off 
and “Keepin’ it Kountry!” 


of Pops 


George Fox has won 
every country music award a 
man can win in Canada, 
hosted a bevy of specials and 
received a gold album for 
his latest “Mustang Heart” 
Come and hear why he’s 
one of the country’s most 


popular entertainers. 














COUNTRY HIT CHART 
September, 1993 


1 Ain’t Going Down (‘Til The Sun...) - 
Garth Brooks 

2 Why Didn’t | Think of That - Doug Stone 

3 In the Heart of a Woman - Billy Ray Cyrus 

4 Mama Knows the Highway - Hal Ketchum 

5 Can't Break It to My Heart - 
Tracy Lawrence 

6 Chattahoochee - Alan Jackson 

7 A Thousand Miles from Nowhere - 
Dwight Yoakam 

8 If 1 Didn't Love You - Steve Wariner 

9 Haunted Heart - Sammy Kershaw 

10 Every Little Thing - Carlene Carter 


CANCOUNTRY HIT CHART 
September, 1993 
1 I'm Gonna Drive You Out of My Mind - 
Charlie Major 
Breakin’ All Over Town 







by Dale Anderson 


algary country music promoter Elly Ar- 
S mour will begin to realize a life-long 

dream when she launches her Rocky 
Mountain Opry (a Canadian take off of Nash- 
ville's Grand Old Opry) Sept. 29 in the 
southern city's Jubilee Auditorium. 

Armour's vision is ambitious -- she hopes 
to land a televison deal for the productions 
this spring. “It's feasible. I just have to get a 
few shows behind me and get to the point 
where the performers I'm bringing together 
are all top-of-the-line,” she said. 

The first opry will feature acts such as The 
Jordanaires (Elvis Presely's back-up band) 
playing with Elvis Wade (one of the best 
Presely impersonators), The Doug Kershaw 
Band (of Grand Old Opry fame), recording 
artists Sandy Posey (nine million records 
worldwide) and Vicki Alynn, and 13-year- 
old Susan Bishop (who is described as a 
cross between Patsy Cline and a young Tan- 
ya Tucker, and is supposedly being courted 
by Nashville record types). The shows will 
last an average of three hours. Tickets are 
available through all Ticket Master locations. 
The second opry is set for Oct. 26. 
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2 joan Kennedy 

3 Breakfast Alone - George Fox 

4 If I'm Ever Over You - Michelle Wright 

5 If 1 Didn’t Have You In My World 
Anita Perras 

6 Country Girl - Lisa Brokop 

7 Distant Drum - Jim Witter 

8 To Keep The Country Boy Alive - | 
The Johner Bros. 

9 Blank Pages - Patricia Conroy 

10 Lonesome Town - Tracey Prescott 





Top Ten lists courtesy | 
Country Music News 
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DANCE CLUB 


YOU’RE INVITED TO ATTEND! 
WEDNESDAY 
SEPTEMBER 29, 1993 
7:00 P.M. 


WIN TWO TICKETS TO SEE 


GARTH BROOKS 
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American Caesar 
(Virgin) 





Reigning co-holder of 
the title (along with 
Lou Reed) “Godfather 
of Punk”, James Jewel 
Osterberg’s(a.k.a. The 
Ig) 15th album re- 
states his deviant yet 
strangely arty vision. 

This is a collection of songs only Pop 
himself could have possibly sung; their only 
similarity being that they draw a distinct line 
between life’s participants and its observers. 
When operating on this kind of level, moral- 
ity isn’t at issue. Life is at issue. In the sort of 
way Burroughs does it, Iggy’s career-long 
philosophical position that the bigger the 
mistake, the more wisdom gained almost 
redeems debauchery. 

This guy (unlike Lou Reed) doesn’t mel- 
low with age. American Caesar dares you to 
draw your own line and then cross it. 
Participaction indeed... Musically, there’s 
enough variety to keep even the thinking 
man’s headbanger away from the “stop” 
button. Highlights include a handful of new 
instant rock classics (“Wild America” and 
“Sickness” are both outstanding) and a few 
ballads (notably, the defiant “Our Love”) 
which, predictably, avoid any tendency to- 
wards saccharine overload. However, the 
most striking element of American Caesar is 
its cutting wordplay. Though simple, Iggy’s 





RELEASE 





lyrics clearly identify his inner demons (and 
he’s got lots of them), hold them up to his 
cynical inspection (no doubt the result of his 
“my day is your year” lifestyle) and proceed 
to cleanly pick them apart. With his teeth. 
T. C. Shaw 


DANNY GATTON 
Cruisin’ Deuces 
(Elektra/Warner) 


BUY THIS ALBUM. At first | thought I’d just 
leave that opening statement and go on to 
another review. But something keeps pull- 
ing me back to this new release from one 
of the most under-represented and 
underappreciated guitar virtuosos extant. 
BUY THIS ALBUM. The album is on my 
stereo again, this review has a mind of its 
own; and far be it from me to apply any- 
thing as crude as subliminal messages to 
any review BUY THIS ALBUM but there’s 
so much to consider. Danny Gatton can 


, cross between genres smoother than Peter 


Pocklington can sleaze money out of city 
coffers, and he does it with far more 
aplomb. Blues, jazz, country, rock ‘n roll, 
R&B, funk and gospel influences BUY 
THIS ALBUM combine stylistically and 
figuratively into a contemporary Ameri- 
can music collage that showcases the 
strengths of each genre. 

| think you get the idea. An outstanding 
release that deserves to be given serious 
attention. With artists like Rodney Crowell, 
Delbert McClinton (on the “Sun Medley” 
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piece), James Lewis and others helping out, 
you can’t go wrong. Gatton’s band is super- 
lativeand the whole effort oozes competence. 
BUY THIS ALBUM. Danny Gatton isa major 
talent toiling in a musical world filled with 
mediocrities. Let’s help redress the situation, 
put him on top, and get rid of the need for 
THESE DAMNED SUBLIMINALS. 
Michael J. Berry 


BUJU BANTON 
Voice of Jamaica 
(Mercury/Polygram) 


With the exception of a few surprisingly 
competent and imaginative outings from the 
Reggaespanol genre (reggae beats with Latin 
rhythms and rapping), and some stuff from 
Supercat (“Nuff Man a Dead”), Sugar Minott 
(“Real Ragamuffin”) and Cutty Ranks (“Stick 
it Up”), the “dancehall” sound doesn’t really 
turn my crank. However, the new release 
from Buju Banton might just be the crossover 
effort that nudges me toward a reconsidera- 
tion of the style. Voice of Jamaica walks the 
line between the old and the new with a 
jaunty insouciance that finds its form behind 
the expressive, and very distinctive, husky 
vocal style that captures a listener's attention 
immediately. Yet, while some listeners might 
finditatittle hard attimes, itisthe oustanding 
feature on the album, and is about as far 
removed from slicksters like Shabba Ranks 
as it is possible to get. 

Accordingly, there is a sense of urgency to 
the material on the album, regardless of the 
subject. Of particular note are the reflections 
on conflict (“Tribal War” and “Operation 
Ardent”); socialization (“No Respect” and 
“Make My Day”); and economic “reality” 
(“Deportees” and “Wicked Act” — to name 
but a few). Give this one a chance. Surprises 
await. 

Michael J. Berry 


BARNEY 
Barney’s Favorites 
(EMI) 


Keep on rockin’ in the preschoo!! It is the first 
release from every kid's favorite video dino- 
saur, BARNEY! 

Barney's venture into recording would 
seem to be a natural one ; music is a key 
element in the popular PBS childrens series 
Barney and Friends. 

Familiarity for the kids or potential plagia- 
rism? You be the judge as the album opener 
“Barney's Theme Song” issung tothe melody 
of “Yankee Doodle”. Or closer (Barney's 
standard tear-jerker ballad) “! Love You”, 
sung to” Knick Knack Paddy Whack”. But 
hey — the kids will love it, and that’s who it 
is for. 

The album also contains such kiddies 
klassics as “Peanut Butter”, “The Ants Go 
Marching", “B-I-N-G-O”, “Looby Loo", “Itsy 
Bitsy Spider”, and the list of favorites just 


goes on and on... 

Moms and Dads will want to rush out and 
buy this one, cause, hey, the kids can now 
enjoy Barney without having to sit in front of 
the television. The production and overall 
quality is good, so the parents will not mind 
hearing it played over and over. 

Kirby 


VARIOUS ARTISTS 
Woody Allen Classics 
(Sony Masterworks) 


| first noticed the Woody Allen who 
chooses the music for his movies with the 
film Sleeper: All the music was by the 
Preservation Hall Dixieland Jazz Band. 
Since then, a very discernable pattern 
emerged in many of his films’ soundtracks. 
The same man who possessed an eye for 
painstakingly lining up camera angles and 
shots for every frame was the same man 
who had a very exacting ear. 

This new collection of old (and some 
recent) recordings on Sony pays tribute to 
that discriminating ear. With selections 
drawn largely from Allen films of the last 
decade or so, Allen’s innate “rightness” in 
selecting music is quite apparent. 

Manhattan needed the music of 
Gershwin; A Midsummer Night’s Sex 
Comedy glistened with the music of 
‘Mendelssohn; Love and Death was at 
home with Prokofiev. All the selec- 
tions here are more or less “famous,” 
even the Kurt Weill music from Shad- 
ows and Fog is quite well known. 

Itdoesn’t matter whether you like Woody 
Allen films or not. There are snippets of 
truly fine performances here, from artists 
such as Yo-Yo Ma, Renata Scotto, and the 
orchestras of New York, Cleveland, and 
London (Symphony). It’s a safe, easy-to- 
listen-to album of classical standards, and 
if you're a fan of the Woodmeister, it'll 
bring back some fond memories. 


D.T. Baker 
HOLLY COLE TRIO 
Don’t Smoke in Bed 
(Alert Records) 
Sultry songstress 


Holly Cole returns 
with some good ad- 
vice: Don’t Smoke in 
Bed. But Cole’s re- 
cording, produced by 
hit-whiz David Was, 
= smolders anyway. 
She opens with a remake of Johnny 
Nash’s big hit, “I Can See Clearly Now” (a 
song currently enjoying new life; it’s also 
the first tune on Debbie Harry’s new CD). 
Accompanied by Manteca stalwarts 
Aaron Davis and David Piltch, Cole per- 
forms some stylishly cool renditions of 
such standards as Cole Porter’s “Get Out 
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Wholly strolling, 
oa Or: 


Walking the 
doggerel 


A flock of poets and the propagation of 
poetry upon Old Strathcona 




























by Adrian Lackey 


s with poetry itself, the Stroll of Poets arises 

from inspiration, though the Muse was not 

directly involved. “We were inspired by the 

success of the Fringe and Gallery Walk (an 
annual event in the 124th Street area) to create the 
event,” said Doug Elves, founder of the Stroll and 
currently treasurer of the Stroll of Poets’ Society (A 
registered society: The annual general meeting is in 
March). 

While the Stroll hasn't matched the success of the 
Fringe, it, like the world renowned theatre festival, 
doubled its attendance in the first two years, from 700 to 
1,500 people. “It’s grown beyond my wildest dreams,” 
exclaimed Elves, a poet who poses as a mild-mannered 
postal employee by day. “As long as we are gathering an 
audience further than friends and immediate family, we 
will consider ourselves a success.” 

The third annual Stroll of Poets is set to go Oct. 3 with 
various shops and eateries around Old Strathcona play- 
ing host. The format is thus: A series of groups of five 
Poets each will read at each venue for 25 to 30 minutes. 
eect ea a program is The Stroll of 









Wholly strolling 
Continued from page 1 


poetry reading ... not yet.” 

But what about Hugh McColl’s? “They 
weren't normally open on Sundays. But 
the sales manager agreed to come in and 
at least get some paper work done. I 
mean, the guy was giving up his day off, 
but he greeted me afterwards with a big 
smile and told me that he had sold a fairly 
expensive car as a result of being open 
that day.” 

The society hopes that similar benefits 
will befall all the shops that offer them- 
selves up for use for the Stroll. “It gives 
people a chance to browse around shops 
and stores that they might not otherwise 
know about, or order food at a bistro 


“To promote poetry and make it 
more accessible to the public. 
Specifically: the spoken word.” 


The mission statement for The Stroll of Poet's Society (Give 
or take a few words...) 


they’ve never been in,” said Anna Marie 
Sewel, vice-president of the Stroll. 

More than 200 poets have performed 
their works in the first two Strolls. While 
there is a core of poets back for a third 
time, “there is about a 30-percent turn- 
over of poets each year,” stated Elves, 
without the slightest bit of inflection. To 
him and the other organizers this is nei- 
ther good nor bad, it simply is. There will 
always be an abundant supply of fresh 
meat, audience members willing to sign 
up for next year’s Stroll, their fire ignited 
by what they’ve heard. 


Begin with brunch 

The festival will open with a brunch at 
the Strathcona Legion (10416-81 Ave.) 
at 11 a.m. Featured will be a reading by 
Don McKay, winner of the 1991 Gover- 


nor General’s Award for poetry and writer 
in residence at the U of A. This is the only 
event with an admission fee. All the other 
readings are free! 

Other features of the Stroll are the 
open stage at Akashik Books (2-4 p.m.) 
and the No Bards Barred Bar at the 
Strathcona Legion at the end of the after- 
noon. At both of those places, people not 
listed on the Stroll’s official program are 
encouraged to get up and perform a work 
of their own. (Or fans can challenge each 
other to say “No Bards Barred Bar” fast 


‘five times after a few pints of their favorite 


ale.) 

Once again, the Poetry Sweatshop, 
an event where poets are given a topic and 
a half-hour to produce a poem, will be 
taped and broadcast on CBC radio’s Ed- 
monton PM. Allan Stein, host of the 
program, recalls 
last year’s Stroll 
with fondness. 

“It was a 
beautiful day and 
was rather funny 
in that the poets 
were sometimes 
competing with 
the hissing of the 
expresso ma- 
chines. I found 
the event to be 
uplifting not only 
in the range of 
performances, 
but also in how much public support it 
gets, the people that were just sitting there 
digging it... Even if I wasn’t asked to host, 
I'd still go down and hang out.” 

Stein isn’t the only one who acknowl- 
edges the range of poetic styles. Nigel 
Darbasie — a local poet of some note and 
a veteran of the first two Strolls — notices 
this trait: “I give the society of lot of credit. 
While some of the poems are very whim- 
sical some of them are very powerful.” 
Darbasie sees the value of the Stroll as “a 
great way of keeping this part of the 
literary arts alive... more accessible.” 

The Stroll seems to have unified the 
community of poets, says Doug Elves. 
“Before the Stroll, there were a number of 
factions — groups — that kept mostly to 
themselves, whether by choice or by 
chance. The thing about the Stroll, in my 
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Contemporary Art ¢ Unique Gifts 
Tues - Sat 11-5pm 


weight of bone, muscle and organ, escape you ‘to 
‘ou are all breath filling the room rising escaping the white, th 





opinion, is that it has brought all these 
pockets of artists into a gathering. I 
wouldn’t say that this is a competitive 
environment, but it does raise the stan- 
dard.” Ken Wilson, a poet on the Stroll 
and a member of its board, likes the 
performance aspect. “It’s very much like 
the jams at the Folk Fest. You have five 
poets on a stage and one by one they get 
up and give a solo,” he said. “Some poets 
willbringa quality of performance whether 
we want them to or not,” he mused. 
One such member is the society’s 
President, Ivan Sundal, who will also be 
reading selections of his own work. Sundal 
is also enthused by the performance as- 
pect: “We had one poet accompanied 
with a Didgeridoo and slides of his trip of 
Australia while performing his work.” 
Sundal also assures us that there will be a 
wide range of styles and influences, “The 
Dada poet still exists as does the Classical 
Romantic... There are some that still do 
Haiku... very poignant work. Very di- 
verse. The only common ingredientis that 
all poets have to have the courage and 
desire to express themselves, and to 
present something to an audience.” 


Audiences make healthy poets 

Ivan Sundal, current president of the 
society, said poets need to be heard. 
“Having that audience is a form of therapy 
for some: If they see others taking them 
seriously, then they —in tum —take their 
work with a sharper degree of serious- 
ness.” 

Poetry can improve as a result of 
audience response, he said. “The audi- 
ence helps the poet workshop their work 
with its feedback. Silence from the crowd 
can be a form of feedback if it’s a serious 
piece. However, if it’s a serious piece and 
the audience is rolling on the floor, that 
too is powerful feedback.” 


way = raptors his hand The 
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The Stroll provides poets with another 


Marilyn Dumont 


mance aspect of their work.” 

Not that she wants to change 
everyone’s approach. “Reading can be 
appropriate, too. Shirley Serviss read three 
different drafts of a letter to a lover who 
had just dumped her; crumpling and toss- 
ing away each draft.” 

Doug Elves supported the workshop’s 
objectives. “I’m really interested in doing 
things, not just standing and reading po- 
etry, but stretching it and seeing how far 
it will go.” 

For a woman who cheerfully tags her- 
self as an aboriginal poet, the stakes for 
involvement are high and deeply personal 
for Sewel. “Aboriginal writers and per- 
formers that weren’t getting recognition 
are getting a hold of this medium and are 
becoming very powerful. We’ve maybe 
become complacent in a lot of ways, as a 
society. Being removed from story-telling 
rituals, we’ve become a passive people. 
Everyone just watches,” Sewel sighed. 

“Poets in other lands will get thou- 
sands of people out to one of their read- 
ings, because they are raising the voice of 
their people. Wedon't speak to our reality 
and there are a lot of disenfranchised 
people as a result. Poetry addresses to 
where your heart and soul are going. In 
oppressed societies the need to cry out is 


so there and so obvious. , 18,000 
people will go and hear crying 
their cry.” 
The dream remains 

The Stroll of Poets Society is loaded 
with ambition. In addition to the October 
Stroll, the society also puts on The Twelve 
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Don McKay 
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on McKay says we can think of 
D him as “a big ear from out of 

town.” In his role as writer in 
residence at the University of Alberta, 
he’s here to “listen inside the voice of 
the other writer,” to “listen and reflect 
you back to yourself.” 

And although he’ll be the main 
attraction at the Stroll of Poets brunch 
Oct. 3, reading from his award-win- 
ning poetry, what he’s really looking 
forward to is keeping his ear open 
while almost all of the poets in town 
read during the rest of the day. 

McKay uses words like “seed-bed” 
and “grass-roots” when he talks about 
the Stroll. This will be his first, and he 
says it will be “wonderful to see some- 
thing like this from the ground up.” 

In his years as an English professor, 

poetand publisherin southern Ontario, 
and more baa iate in New-Brunswick, 
McKay has’seen a fea pe ctey atae 
but none as broad-based as the Stroll. 
This festival gives more than 110 poets 
with different levels of talent and expe- 
rience an opportunity to reach an au- 
dience. 

He has thoughts on audiences: “The 
audience for poetry are poets, even if 
theydon’t write it.” And he has thoughts 
on talent: “There was a time, when I 
was a student, when I talked about 
talent and mediocrity as if I knew what 
it was.” But not any more. “I don’t 
think any exercise of the creative func- 
tion is bad — it enhances life.” 

After having been an English prof 
for years, McKay now teaches writing, 
and describes himself as “fairly evan- 
gelical” about creative writing. “Every- 
body can use to flex that muscle. It 
makes your life bigger. 

“Writing is a natural good. It's not 
going t to go the way of milk and sun- 
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Don McKay on poetry and birds and the ‘natural good’ 


by Reg Silvester 


Writers in residence have had an 
important role in the development of 
Canadian writing, he says, from the 
point of view of someone who has 
been able to benefit from the advice of 
another writer. He received guidance 
from Margaret Avison, who was writer 
in residence at the University of West- 
em Ontario in 1973. “That was a big 
deal for me. She gave me useful infor- 
mation about what kind of writer I 

McKay won the 1991 Governor 
General's Award for poetry with Night 
Field, a book that ripples with insight 
and humour and bright use of ordinary 
language. His other books include Sand- 
ing Down This Rocking Chair on a 
Windy Night (1987), and Birding, Or 
Desire (1983). 

That last title reflects an interest in 
birds that equals his interest in poetry. 
“The act of birdwatching and writing 
poetry occupy the same mental space.” 
He thinks of the two activities as simi- 
lar, or, actually, continuous. 

He says that, when birdwatching, 
you can’t predict anything. “You have 
to be attentive and see what you see.” 
And, just as you can’t command a 
particular bird to fly into binocular range, 
you can’t command a poem to arrive 
on the page. “You have to pay atten- 
tion and allow whatever happens to. 
happen. If you come with a pre-di- 
rected program, the writing will prob- 
ably be static. Or it will be a dead poem 
until it surprises me.” 

To write, he says, “you put yourself 
in the way of finding the wildness in 
things. It doesn’t have to be a bird. 
There is wildness in the things we think 
of as tame.” 

McKay seeks surprises in a wilder- 
ness that is broader than the conven- 
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The Stroll opens at 11 a.m. with a brun 
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1991 Governor-General! 
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; | enjoy an afternoon of poetry in popular Strathcona 
_|fom 1 to 5 pm on October 3, 1993. 
| 
} 
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j annual Stroll of Poets, organized by the Stroll of 
y, a wide range of local and visiting poets will 
alghort readings from their repertoire at two of the twelve 
yenues. Admission is free, but if seated at a table 


og 
‘djperve a reasonable minimum charge. 
ogy of the Stroll will be available for $10 at Athabasca 
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abd the Greenwood's Bookshoppe. 


ngh buffet at the Strathcona Legion. 
ud th is{20n McKay, winner of the 
\!JAward for his book Night Fields. 
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Poetry selected from the Stroll of Poets Anthology 

















As your body rocks 
through forest black dripping 
as your silhouette glides 
in the dark screen of night : 
- 4find my mouth open 

wanting to speak some word 

beginning» Bs 
with an open | vowel 






_ We will keep birds, trees full of bloom, 

_ the scent of roses, swings, tools in a shed, 
ve of. green and growing, you, to every place . 
} 












keep in thi world, alive, all seasons, seeds of your 
sowing, << 

you who have planted, weeded, watered : | 
oes of hearts. == : | 


Ruth Anderson Donovan 
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na world where popular culture moves at something like the speed 
of light, it’s rare to find someone quick enough to find its pulse. 
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of Town”. And master sax-man Joe 
Henderson contributes some slick chops 
on the joyous blues, “Everyday Will be 
Like a Holiday”. 

But the real highlight on the CD is an 
energetic, even vibrant, version of Rogers’ 
and Hart's “Everything I’ve Got”. 

Well, Cole’s got it all, the voice, the 
band and the tunes. It ought to be a hot 
show at the Myer Horowitz Theatre 
Oct. 2, when Cole comes to town. 

Charles Mandel 


JULIANNA RAYE 
Something Peculiar 


(Warner) 


When Julianna Raye says: “Let’s limbo,” 
don’t ask questions. Rather, make like the 
Nike ad and just do it. On her debut 
recording, produced by Electric Light 
Orchestra’s Jeff Lynne, Raye generally 
demonstrates a limber approach to pop. 
She’s quirky. Listen to the skewed reggae 


Bair 
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rhythm of “I'll Get You Back”. She’s proud. 
“\ take my comfort where | can find it,” she 
sings. 
Oh, but she’s vulnerable too. “Hold 
me,” she pleads in “Tell Me I’m Atright”. 
Her recording is called Something Pe- 
culiar. And you know, it really is kind of 
odd — ina nice-kooky way though. She’s 
Lene Lovich for the 90s, but without the 
occult edge. She even manages to wring 
outa folk song that will have critics scram- 
bling to call her the next Suzanne Vega. 
Clean, fun and winsome, Raye is truly 
one-of-a-kind. 
Charles Mandel 


DAVE HOLE 
Working Overtime 
(Alligator) 


The first impression one gets from listen- 
ing to Hole is that this is one powerful slide 
guitarist — in the tradition of King and 
Vaughn — and the sound simply never 
lets up through the entire album! Okay, 
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SKYDIGGERS 
Just Over the Mountain 
(Flood Ross) 


The Skydiggers’ latest 
eagerly-awaited re- 
cording has arrived in 
disc format and is no 
disappointment. Fea- 
turing the impeccable 
vocal leads and har- 
monies of Andy 
Maize, Peter Cash, and Josh Finlayson, and 
backed by their restrained-but-powerful 
thythm section of bassist Ronny von Johnny 
and drummer Joel Anderson (ex of 
Edmonton’s NEO A4), the ‘diggers travel the 
many roads of tunage: from the heartfelt and 
pretty “She Comes Into the Room” to the 
bouncy country-folk of “You Got That Look 
In Your Eye” to the foot-stomping rockabilly 
beat of “just Over This Mountain” and “80 
Odd Hours”. Overall, a good listen: fairly 
laid-back, cleanly recorded and produced, 
giving listeners a good idea of what they’re 
like in a live situation — great. 

Yorg Fewchuk 





















PROCESS 
Ev-o-lu-tion 


(independent) 


The first thing that comes to mind 30 sec- 
onds into this four-song demo is, thank God 
for lyric s Then again, one might be 
al off not really knowing what exactly 
: singer is growli inting or singing 
o ionally). The familiar themes of vio- 
, death and other tasty images of bodily 
ns are all too present here. As is 
predominant in death metal music, 
‘is not for the fan of everlasting love 
ver, for a borderline listener 
, the songs are actually very 
ey capture the themes of 
ination of catching guitar 








riffs and different vocal stylings. “Licorice 
Eater” is by far and away the best song this 
band has to offer, but with lyrics such as 
“pedophilic elephants ejaculating onto your 
feet” you have to wonder what carnival they 
attended. Musically, the band is very sound, 
and actually at times very groovy. At first 
listen, | was reminded of an old punk band 
until the (unnecessary) growlings rang home 
this band’s true musical roots. Speed is truly 
the essence, and this band has it down pat. 
Vancouver fans will have a ball with these 
home boys when they play live as it can only 
be a carnival of their own when completely 
let loose. Three out of five dead bodies for 
Process, and one can only hope they garner 
more. 

Allison Hamilton 


INCOGNITO 


Incognito 
(Independent) 


Much as Edmonton can give thanks for local 
bluesers Rusty Reed and Lester Quitzau, 
Vancouver is similarly blessed with its own 
hot blues locals. Guitarist Rob Montgomery 
and harpist-vocalist Sherman Doucette dish 
out the kind of hot blues that goes well with 
cold beer; bassist Bob Popwich and Bob 
Woods on drums provide solid rhythm. 
They’re tight, experienced, and it sounds 
like they’re having fun while playing their 
butts off. This ten-song CD provides seven 
original tunes by Montgomery and 
Doucette; they cover the blues spectrum 
from majestic and easy (“Blue Angel”) to 
hot, sticky, and fun (“B Flat Boogie”), The 
covers (after all, what is blues without 
cover tunage?) follow much the same styl- 
ing, with Sonny Boy Williamson’s “When 
My Baby She Left Me” working out the best: 
music to lubricate your brain by and get your 
feet moving. If these guys show up in town, 
catch them. 
Yorg Fewchuk 


says the reviewer, where did young Dave 
absorb those mind-shredding licks? In 
AUSTRALIA! Hole is a major blues guitar 
talent and fans of the genre should pay 
attention — “Nobody Hears Me Crying” 
and “Up All Night Thinking” showcase 
that particular screaming style of ampli- 
fied slide that makes blues fans dance 
their tootsies off and guitaroids cream 
their jeams. The Satriani of blues, only 
with more feeling, he plays and produces 
the gamut of blues from mile-a-minute 
shredfests to sensitive acoustic covers of 
Muddy Waters. Good band, too. 

Yorg Fewchuk 


VARIOUS ARTISTS 
Harmonius Thumps in the Matrix 
(Attic/BMG) 


BMG producer Terry 
O’Brien has managed 
to compile a baker's 
dozen cuts forthe sum- 
mer ‘93 dance scene, 
inastyle aptly referred 
to as “electronic lis- 
tening music”, and has 
pulled off a great disc. With contributions 
from individuals and bands such as J. 
Falcon, Grand Theft Audio, Tranquility 
Bass 303, and Kar 100, the mix is remark- 
ably consistent: beaty yet not overbearing, 
strong rhythms convoluted with stellar 
electronic musicianship and classic dance 
wails. Of particular note is Virgo’s 
worldbeat-disco “Is That Enough?” and 
Maximum ’60s “Circadian Rhythm” fea- 
turing alluring Middle Eastern vocals. 
Overall, this disc reminds one of various 
late-’80s industrial compilations like Ears 
To the Grindstone, only it’s way more 
accessible. Not the sort of thing you’ll 
hear emanating from the windows of some 
Oakley geek; more what you’d hear a 
couple of times in the out-of-the-way dance 
clubs. 





Yorg Fewchuk 
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All That She Wants (CDS) (Arista) 
AURORA - 

Land of the Harm (German Import) 
BELIEVER - Dimensions (Roadracer) 
DEAD CAN DANCE - 

into the Labrynth (4AD) 

MERYN CADELL - Bombazine (Warner) 
NICK CAVE & THE BAD SEEDS - : 
Live Seeds (Mute) 

CURE - Show (Elektra) 

CURVE - Cuckoo [Capitol) 

PERRY FARRELL - The Gift (VHS) (Warner) 
EN VOGUE - Runaway Love (Atiantic) 
MELISSA ETHERIDGE - 

Yes | Am (Polygram) 

FORBIDDEN DIMENSION - 

Sin Gallery (Cargo) 

SARAH MACLACHLAN - 

Possession (CDS) (Nettwerk) 
MELVINS - Houdini {Atiantic) 
MOTORHEAD - Bastards (Zyx) 

NURSE WITH WOUND - 

Soliloquy for Lilith (UK Import) 

PRINCE - Hits 1, 2 & B-Sides (Warner) 
PS! COM (PERRY FARRELL) - 

S/T (Triple X) 

RAMSEY’S SOUL REVIVAL - S/T {indie} 
ROSE CHRONICLES - 

Dead Gone to Heaven (EP) 
SCORPIONS - Face the Night (Polygram) 


‘PAUL SIMON - 


1964-1993 Boxed Set (Warner) 
SISTERS OF MERCY - 

G. H. Vol. 1 (Warner) 

SOME MORE CRIME - Another Domestic 
Drama (German Import) 

SVEN VATH - 

Accident in Paradise (US Import) 

TAD - Inhaler {Warner) 

TWO WITCHES - 

Vampire's Kiss [German Import) 
TYPE O NEGATIVE - Bloody Kisses 
VARIOUS ARTISTS - 

Bloodbath at the Chinese Disco [Indie) 
VIOLENT FEMMES - 

Add it Up (Greatest Hits} (Warner) 
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olly Cole is better known for her 
singing than her acting. But in June 
1992, the Toronto-based vocalist 
played the lead role in a film produced by 
the Canadian Centre for Advanced Film 
Studies. The short film won an award at the 
Chicago International Film Festival. It’s 
title? The Fairy Who Didn’t Want to Bea 
Fairy Anymore. 
That sort of sums up Cole’s public perso- 
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WE'RE FIVE YEARS OLD THIS MONTH! 
COME IN & CELEBRATE AT BOTH LOCATIONS! 
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Smoldering Cole 





Singer Holly Cole turns standards upside-down 





na. The young woman from Halifax has 
never been too big on sweetness and light. 
She’s a torch singer who likes to adda dark 
twist to seemingly innocent standards. 

“Traditional renderings of songs are not 
for me,” says Cole, who is currently in the 
midst of a cross-Canada tour (The Holly 
Cole Trio plays the Myer Horowitz Theatre 
Oct. 2). “It’s the personal renderings that 
are everything. Nostalgia is not what we’re 
about.” 

To be sure, her latest CD, Don’t Smoke 
In Bed, turns a lot of the standards upside- 
down. Produced by David Was, Don’t 
Smoke In Bed is... well, hot. 

Once again, Cole works with Manteca 
member Aaron Davis and bass player Dav- 
id Piltch. The trio, alongwith such luminaries 
as horn player Joe Henderson and guitarist 
David Lindley, create a sophisticated but 
spare sound. 

“I was nervous when we went to make 
the record that we’d end up overproduc- 


ing,” says Cole. “Now that we have the 
budget,:I didn’t want to gratuitously throw 
stuff on. I love the integrity of the sound of 
the three of us.” 

Aaron Davis agrees. “By nature of being 
a trio, we have to be almost minimalist in 
our approach. Yet what ultimately hap- 
pensis that we end up withan arrangement 
that is far greater than the sum of its parts.” 

Still, the single element that pulls the 
band together is Cole’s smoky voice. From 
the time Cole was born, music played a role 
in her life. Family members played at home 
and professionally. Her father, Bill Cole, is 
well known for his CBC radio broadcasts. 

Asa child, Cole studied classical piano. 
As a teenager, she rebelled, moved out of 
home, and then discovered the music of 
Sarah Vaughan. Vaughan’s voice was a 
revelation for Cole and helped determine 
her own future as a singer. 

It wasn’t until 1989 that The Holly Cole 
Trio released their first studio recording, 





Christmas Blues. They followed that four- 
song EP with a live recording, Girl Talk. 

Girl Talk was the breakthrough. The 
recording went gold and the Holly Cole 
Trio went on tour. In 1991, the band 
released Blame It On My Youth. Over- 
night they became an international success, 
gaining excellent reviews throughout the 
United States and becoming immensely 
popular in Japan. 

In March, the trio received Japan’s Grand 
Prix Gold Disc Award for best jazz album. 
And they performed “Calling You” on 
Japanese national television before an au- 
dience of 20 million viewers. 

Says Cole: “I didn’t start out planning to 
sell records. | went to music school not to 
get a job, but because I loved singing.” 

She adds: “I thought I’d end upina 
waitress-type job during the day so! 
could sing at night.” No such luck. 
Not for the fairy who didn’t want to 
be a fairy anymore. 








Well the S.A.R.G.E. is on leave, recovering 
from war wounds too horrific to mention in 
this family-type magazine. | now have a 
doctor's note that says | “can” lay around, 
watch TV and not do my dishes. 

| want to thank my many fans who have 
called and sent get-well wishes. Keep those 
cards and letters and Polaroid pictures com- 
ing and oh, yes. Do you think we could 
maybe have some “girls” write in this time? 

To answer some of the hundreds of ques- 
tions... Well, okay, top five questions. 1. 
“Cause that's my rank. 2. Yes. 3. Of course 
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not! 4. Because | can't sleep at night. 5. No, 
| didn't have my head examined. 

My latest quest for cooldom started last 
Thursday. My ole army buddy Dixon Christie 
from Rockheads Cool Exchange asked 
me to help him sell T-shirts and tapes at 
his Monster Metal Party, held at the Bronx. 
He was releasing his new tape Dixonoxid, 
Turbo Il. Wow, imagine my excitement 
when | saw my very own name right there, 
listed in the thank-yous. Hmmmm, hey 
wait a minute. | wanna make my own tape, 
too. Even Drummer Dale has a new tape. 
He's written and produced a soon-to-be 
smash hit entitled “1 Don't Want to Drink 
and Drive No More!” Okay, that does it! 
The S.A.R.G.E. is feeling better! 

| contacted Todd Kuziv at “B" Scene Stu- 
dios. He showed me around. Downstairs 
will be so excellent when it's finished, a 
video studio. Wow. I'll do my video later. It'll 
take me a few weeks to get the 98 girls 
together to shoot that one. Not only are 
these guys inexpensive, but the quality is 
first rate and heck, they're right across the 
street on Whyte Avenue. Since it only takes 
about a half an hour to fully produce a 
cassette tape, | decided to throw my record- 
ing party at the same time as my tape 
release party. | tried calling around town for 
a free limousine to take me across the 
street. | also arranged for a deli platter. You 
know, crackers, cheese, celery and dip and 
stuff. | called up my other war buddy Barry 
Lindal from The Riley Boys. He's gonna do 





a duet with the Shane Allan Record Grinding 
Engagement. 

| chose to do a remake of the classic hit 
ditty “To All the Girls I've Loved Before”, 
by Julio Iglesias and Willie Nelson. | had 
to change the words around a bit, howev- 
er, but! don't believe the song is “politically 
correct” anymore. Oh, well, so what — all 
my ex-girlfriends (and you know who you 
are) deserve it! 

But | did, however, accomplish my mis- 
sion. Now | can hang out on Whyte Avenue, 
and when | meet a new person I can say, 
“Yeah, | just got outa the recording studio, 
finishing up my new song.” 

(Ed: Sgt. Shane‘s recording of “To All the 
Girls I've Loved Before” is now available on 
request by dialing the SEE offices at 439- 
3752. We don't have the luxury of 
dial-a-SPIN's touch-tone technology, but if 
we tip the ghetto blaster just right, you may 
get a half-decent sample.) 
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Sole with an “o” 


Shoe magnate Louise Dirks goes Solo 


by Sharifa Jamaldin 

ouise Dirks, Edmonton’s one and only shoe guru, has come a long 
L way from milking cows on her family's dairy farm. When adulthood prodded her 

totum urban, she wound up managing at Le Chateau and studying at the U of A while 
waitressing on the side. She began to collaborate with Angus Pecover (who started the very 
innovative, elaborately-designed Polly Magoos Limited), which led to Geez (a high-end 
clothing shop), and Gravity Pope’s soul shoes sprung. Capitalizing on her track record, 
Dirks turned 30 this year and opened her second shop, Solo, just off the cobblestone walks 
of Rice Howard Way. 

Said Dirks of the store’s name. “I thought of it one night and it stuck. It has ‘sole’ in it, 
it is short. It portrays what a person would like to be stylewise — to be unique. And I’m 
on my own on this one; there’s a nice ring to it; the letters look good together, I love the 
‘o’. There’s a warm feel to it.” 

The idea to venture into footwear came after Dirks, then working at Polly Magoos, 
purchased a simple “monkey boot” from Czechoslovakia, which eventually became the 
highly and heralded Doc Martens line. She discovered on subsequent fashion scouting trips 
more and more shoes she liked and found she had a real knack for buying shoes that were 
exclusive and interesting. 

“I remember going to the New York Boutique Show where there was a guy who was the 
distributor for Transport shoes, which unfortunately does not exist anymore, and for 
Giraudon, La Bastille. They were pretty pricey, but, what the hell, they were well designed 
and of high quality. No one was carrying the French shoe designers. The Italian style shoe 
is classic and comfortable but the French shoe is sleek and stylish which I prefer.” 

Names to appear at Solo include Giraudon (art shoes), Adam’s (Holland designs cool 
shoes) Fluevog (an environmentally-friendly and “out there” style of “angel soles” by the 
Vancouver-based designer who interestingly enough called her to wish her well on Solo), 
Palladium (the French Army boot), Espace (by renowned New York designer Robert 
Clegerie), Bronx (Holland), Geronimo (Canadian leather hiking boots) and Birks Diehard 
Squared. 

The shop itself was modelled around the church and the colors in nature of autumn, of 
fall leaves, the oranges, burgundy reds, and the browns. The heavy monastic effect of the 
altar and the pews are minimalized by casual placement. A 1940s door closes the picture 
in the back. 

Like any entrepreneur, Dirks pays attention to her customers. “I listen to what people 
want. Beautiful, not junk. People spend $50 ona shirt and when it comes to shoes its even 
more important than clothes, it should be fe- '>ng term. 

But that doesn’t mean treading the tried ana u ue path. “Ido like ‘breaking rules’ in style. 
I'm not scared to live on the edge when its something I value. I have screwed up with last 

year when I bought colors in a high price 
shoe. But} they were of high quality and 
beautiful.” RuRs 

So what do you forecast for the coming year 
for shoes? 

“I like a lower chunky heel, like the early "70s. 

It's lower and more comfortable, not heavy. 

Clogs like a cowboy boot, not overly heavy — 
smooth with a rounded toe, a sleek smooth 
shape ina shoe or low boot, a thick leather sole 
or urethane sole. Shoes should carry you 
towards the end of the century.” 
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All Saints Cathedral 
10039-103 Street 428-6323 


Blessing of the Animats Service - 
bring your pet a 


Capilano Library 
96 Avenue & 50 Street 428-5505 
| Taz__|Planning & Building Your Garage | 
Centennial Library 
7 Sir Winston Churchill Square 423-2331 


|= $83 final Frontier SciFi Fan Club 


Cts ee al 
IDS, HIV {lecture} 
Convention Centre 
9797 Jasper Avenue 
Oktoberfest 
Goose Loonies 


9933-63 Avenue ee 


Leverme JLoughin-thehypnotst | 
Greenwood's Bookshoppe 
10355-82 Avenue 


Brad Fraser - 
readings & songs from. 
Prom Night of the Living Dead 
Northlands Golden Garter 
7300-116 Avenue 


[322.803 EPL's Annual Book Sole | 


Southgate Library 
Street & 45 Avenue 


Building o J 
. HIV fl é 


Strathcona Library 
8331-104 Street 
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A GUN. 
AN ATTITUDE. 
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HE’S A COP WHO'S REACHED THE 


“A TOP-NOTCH THRILLER. S' Ry, ‘ BOILING 


STYLISH AND VERY SEXY. 


Jim Sveide, CBS-RADIO 
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“THRILLING, EXCITING, 
ENTERTAINING ACTION! 
BRIDGET FONDA IS 
PURE DYNAMITE!” 

— Pat Collins, WWOR-TV 
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hat with the raptors in Juras- 
W sic Park, Yoshi in Super Mario 

Brothers, and the creatures in the 
upcoming Flintstones movie, Edmonton 
audiences may be forgiven for thinking 
dinosaurs are hip. They couldn’t be more 
wrong. In fact, dinosaurs have gone the 
way of, uh, the dinosaur. 

Nope, the hip thing in movies now- 
adays is Sexual Ambiguity. The 
Crying Game did it first, with its 
(in)famous gender-bending she’s-re- 
ally-a-man-and-you-didn’t-see-it-coming 
plot twist. David Cronenberg’s up- 
coming M. Butterfly centres around 
a woman whose gender remains hid- 
den even after marriage. Both films 
feature female characters with some 
decidedly male body parts. Right now, 
however, we have Orlando, based on 
the Virginia Woolf novel, in which 
the title role is a man with some 
rather unusual qualities. 

For one thing, he is immortal. Early 
in the film, he is given a house that 
will be his as long as he wiltmever age 
— so he doesn’t. Orlando (Tilda Swin- 
ton) keeps his feminine youthfulness 
all the way from the year 1600 to the 
20th century. This in an era before 
moisturizing cleansers. 

The second odd aspect of Orlando 
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Sir, er, Ms? 





The screen version of Virginia Woolf's literary gender-bender, Orlando 





by Roy Fisher 


is his penchant for gender-switching. 
Well, perhaps it is unfair to call it a 
“penchant” — he really only does it 
once and (s)he remains a woman 
throughout the rest of the film, even 
so far as to have a child. 

This sort of sexual ambiguity runs 
as a subtext throughout the film. The 
mildly feminine young male Orlando 
entertains the midly masculine old 
queen. Foppish dandies, reminiscent 
of the Scarlet Pimpernel, talk snoot- 
ily to each other as castratos warble 
in the scenery. Later on in the movie, 
a potential suitor confesses that he 
has been obsessed with both the male 
and female Orlandos. 

And yet, the movie stays firmly 
grounded in reality. Unlike other 
movies that capitalized on their weird- 
ness (Naked Lunch, Twin Peaks: Fire 
Walk WIth Me), the surreal elements 
of Orlando are refreshingly unobtru- 
sive. For example, Orlando’s peers, 
being British, steadfastly ignore the 
fact that their colleague is probably 
over 100 years old. The whole mov- 
ie, too, is so period-correct that one 
almost thinks that gender-bending was 
a perfectly natural occurrence, much 
like spontaneous combustion. It is 
almost worth watching just for the 


Blair Brennan, Jamie Philp and | are about to present our second version of 
(I wanted to know) The Exact Dimensions of Heaven. Last fall’s version was only 
the starting point for this journey we are embarking on. 
When the three of us ruminated over the first version, we decided that the first 
half of the work was most successful in reaching its goals. We had worked to 
engage the audience in as physical a way as possible in the spiritual practice of the 
First Nation Peoples. It is still impossible to forget the incredible singing and dancing 
of the Cree dancer Lyle Trottier. Nor can one overlgok the fact that he was so vulnerable and 


alone in that field surrounded by a dozen glaring pick-up trucks! 


In contemplating the visuals we felt that the architecture of the work made a strong statement through the pattern 
of the barrels of fire and the large cement block cube silhouetted against the dramitic sunset. But, what we 
accomplished with this environment was not entirely what we intended. 











atmosphere. 

There are remarkably few flaws in 
this movie. When one first sees Swin- 
ton in the film's opening, for example, 
the first thing one thinks is “Oh look. 
A woman.” This impression never 
truly goes away. One of the funniest 
points in the movie is when the (obvi- 
ously) female Swinton laments “Women 
— they’re not like us fellows.” She 
does her best, and almost pulls it off, 
but you always know exactly why 
Orlando’s bodice is kept wrapped. 

This may be why the film seems so 
slow to get started; it takes quite a 
while (or, rather, itseemslike it takes quite 
a while) for the pace to really pick up. Even 
then, it goes along at such an easy pace 
that the final part seems rushed. It almost 
feels like they ran out of money and had to 
cram 15 minutes of story into five minutes 
of film. 

Probably the biggest problem Or- 
lando will have is getting people to 
admit they liked it. It is not exactly 
the kind of movie one might recom- 
mend to their friends (“Hey, I just saw 
a great movie about a guy who doesn’t 
age and turns into a woman and has 
a baby and — stop looking at me like 
that”). The movie provokes thought, 
almost always a death-knell at the 








box office. This is a shame — apart 
from the pacing, Orlando is one of 
the most finely crafted movies of the 


year. © 
FILMS 





The Edmonton Film Society 
Provincial Museum, 453-9100 
Oct 4: They Knew What They 
Wanted 


Metro Cinema 
Colin Lowe Cinema, 425-9212 
— 


Sept 24-25: Cackle & Chuckle, a 

festival of comic shorts 

Sept 30: Purple Toast, filmmaker 

Brent Spiess in attendance 

Oct 1-2: Incident at Oglala. 

Oct 6-10: The Sluts and Goddesses 

Video Workshop, or How to be a 
z= Sex Goddess in 101 Easy Steps 


1 Princess Theatre 

, 10337-82 Avenue, 433-0979 
Sept 24: Twist (premiere) 
Oct 1: 


—1 Un Coeur en Hiver (premiere) 
+ Oct8: 
» Claire of the Moon (premiere) 





(I wanted to know) The Exact Dimensions of Heaven 


by Brian Webb 


Back to the drawing board! 


In his research Blair has found an old Roman Catholic protec- 
tion ritual that may be performed by the layman and which is 
designed to protect the person performing it from evil or 
disease. The area defined by the ritua!’s instructions is a 
square. Blairand | decided that we could incorporate this ritual 
into our new performance and fulfil our objective to involve 
the performer and the receiver in an intimate transformation. 


Jamie has been working with the protection ritual’s script - 


~ seeing how he may incorporate into his musical score calls 
for three archangels Michael, Raphael and Gabriel to attend, 
and prayers asking for security from evil. After much discus- 
sion, it’s been decided that our new work will have acoustic 
music performed live. Two guitar players, an electronics 
wizard and a singer will join me in the performance. The text 
will be sung in Latin! This will be Jamie's first acoustic score 
Z, presented by the Brian Webb Dance Company. 

The three of us have been studying the plaza in front of the 
John L. Haar Theatre. Where will we locate all of the elements? 
How will the audience be involved? And most importantly, 
will it be snowing during the action again this year? 

A few of the many things | have become aware of in 
collaborating with my friends is how ideas are enriched when 
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This and that on theatre and video 
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Nexus, Edmonton’s downtown 
lunchtime theatre, is gone. Well, it’s 
not really gone, but is in hiatus. 

It has no staff and will not be producing 
plays for at least ten months. Jon Matthews, 
the president of the board of directors, says 
the popular Nexus brunch series, offered in 
conjunction with the Hotel Macdonald, will 
continue, though with entertainment to be 
produced by other groups. 

Matthews says the board intends to rent 
its performance space in Macaulay Plaza to 
community organizations, particularly eth- 
nic groups who might find the space more 
comfortable than a gymnasium. 

As well, the board will be looking for a 
new and larger space for lunch-hour the- 
atre in the downtown core where they 
might re-establish Nexus. “First we have to 
have the ship, then we can hire the crew,” 
Matthews says. 

The result might be an organization 
with an executive director to manage the 
space and bring in productions one by one. 
An idea that’s getting consideration is that 
of co-producing shows with Lunchbox The- 
atre in Calgary. 

Board members are looking after 
fundraising, paying the bills and doing what 
they can about an existing debt of approxi- 
mately $5,000. 


WILKINSON 


in ' 
PAJAMA Tops © 


‘A Marvelous Sexy Farce’ 


SUBSCRIBE 
NOW TO 
NEW SEASON: 

6 EVENING PLAYS 
FOR THE 
PRICE OF 3 


with 
MORGAN LEE 


FAE FOX 


Playboy Playmate 
Dec. 90 
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Directed by Bill Robertson 
Walterdale redone, re-opens 
Walterdale Theatre re-opens Oct. 1 


STARTS SEPTEMBER 22nd 
after having been closed one season for 


(8) renovations. 


The grand opening of the Playhouse is 

being called “An Evening of Celebration” 
m 
il) 
4f 
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Medium: 
Deadlines: 


Artist Fee: 







Maximum $38,000 


Great Value 


WAWY VIVID 


For Information Contact: 
Fran Wolver 

428-5908 

437-1287ev) 


and will pay tribute to the volunteers and 
sponsors who made the $400,000 renova- 
tion possible. 

Program for the evening includes a 
slide show on the history of Walterdale 
presented by Mary Glenfield, Vivien Bosley 
and Bruce Wood. There will be a presenta- 
tion of a limited edition print by Maggie 
Monris, depicting the Playhouse, to major 
sponsors. And a plaque commemorating 
all donors and volunteers will be unveiled. 
The opening is at 7 p.m., with a reception 
to follow at 8:30. 


Mirror to a dream 

You can have a look at the work of a 
couple of the top video artists in Edmonton 
Sept. 28. Alex Viszmeg will show some 
excerpts from work in progress. “It all looks 
like a dream to me and I want to hold up a 
mirror to this collective dream we are 
experiencing.” 

Lisa Trofimova will present M4 Ver- 
sion 2.0 and M4 Version 2.1. The first is 
“urban and video technology made rhyth- 
mic, danceable.” The second is “the nar- 
cotic ballet, moving in counterpoint to 
urban technology, sidling past the rush to 
the motorway.” 

The screening is at 8 p.m. at FAVA, 
9722 102 St. (the old Ortona Armoury). 
Admission is $5. FAVA members pay $3. 


Credit where it’s due 

Apologies to Sue Colburg, who should 
have received a credit for the photo that 
appeared with the exploration of video art 
entitled “Pixel subversion” in SEE, Sept. 8. 








ATTENTION ALBERTA ARTISTS 


Re: Buffalo Sculpture Competition 


A life-size representational sculpture of a buffalo will be commissioned 
to stand in Dr. Anne Anderson Park in west Edmonton. The buffalo will celebrate the 
survival of (the Cree Language and) all Aboriginal people. 


Permanent 3-dimentional materials (1.e. clay, stone, metal, etc.) 
Phase | - (slides or photos and sketch) Oct, 15/93 

Phase Il - (maquettes) Nov. 15/93 
Completion - March 31/94 


Or Wiite To: ; 
Dr. Anne Anderson Park Development Society 
P.O. Box 33082 Glenwood Postal Outlet 
Edmonton, Alberta TSP 4V8 
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BABES in Toyland 





Pajama Tops on sizzling Playboy pair 





by Paul Compassi 


tage West is running the 
S farcical play Pajama Tops 

until Nov. 21 starring June 
Wilkinson, who made the play 
her signature role 31 years ago. 
Co-starring is bright and lovely 
December '90 Playboy's Play- 
mate of the Month, Morgan Lee 
Fae Fox. Quite a mouthful to 
digest while working out at the 
smorg bar. 

Ms. Wilkinson has graced Stage 
West four times in recent years, 
but this is the first time she gets to 
enjoy our city with leaves on the 
trees! On prior occasions the stat- 
uesque blond has had to endure 
this town under frigid circumstances. 
Years ago, on her first arrival to 


Morgan Fox 


Edmonton, she didn’t know what a plug was for in 
a car — now she has ample experience. She has 
made friends on her stays in the city, making it a 
home away from home. She thoroughly enjoys 
winter, frolicking in outdoor hot tubs during minus- 
30 weather, and hot-doggin’ it like the rest of us 
acclimatized to winter. 

This February she took a three month rainbow 
tour around the world, a spiritual and emotionally 
cleansing adventure for the Sherman Oaks, Calif., 
resident. Her most poignant experience was seeing 
- a barefoot little girl about eight or sc in front of the 
Taj Mahal in India, in a torn dress held together by 
a safety pin. It was just a glimpse through the crowd, 
while watching the proud girl carry a bundle of wood 
bigger than herself. “I still think about her and wish 

t LT Se have given her something special, just for 
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June Wilkinson 


Mickey Rooney ina TV movie, if 
the project is finalized. It all de- 
pends on the whims of the ex-child 
star. 

Morgan Fox, co-star of Paja- 
ma Tops, isa 22 year-old knockout 
with integrity, grit and determi- 
nation. Raised by her mother 

and living. in Kamloops to Prince 

George, her mother gave her 
fuel for her dreams. She recalls 
at the age of five dressing up in 
mama’s pumps proclaiming she 
would be a star, and is revving up 
the process to become a firm 
reality. 

At ten she wanted to be a 
rodeo star. Her mom said learn 
to ride a horse. Morgan, in her 
teens, won Queen of the Rodeo 

titles. The 5-11 beauty is by no means a scattered 
Gemini. She has interests including world politics, 
studying old flicks, attending acting lessons, and 
experiencing life to the fullest. She gives back by 
spending time with various children’s charities and 
intends to do so no matter how busy she gets in the 
future. 

Already having been schmoozed in the world’s 
glamor spots as a rep for Playboy, she hasn't taken 
her role lightly. She has appeared in a number of 
U.S. TV shows as a guest star, and will never appear 
on Married With Children as “just another blond”. 

Currently glowing in a four month 
with her beau Patrick, an actor/model basedinL.A., 
she misses him but realizes hitting her stride in stage 


"acting is the best move to polish her acting skills. She 


recently worked in a drama titled The Coil of Death 


in LA. The gindiction at Sings Went-ather tint > 
farce and she is looking forward to getting her — 
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; Pyjama Tops 
Stage West, Mayfield Inn, 484-0821 
Two former Playboy Playmates, June 
Wilkinson and Morgan Fae Fox, star in 
what is billed as a marvelous sexy farce. 
Until Nov 21. 
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Shoctor Stage, Citadel Theatre, 

~ 9828-101a avenue, 425-1820 

How did a peasant from France’s agricultural 
homeland become the most loved, the most 
hated, and finally the best remembered indi- 
vidual in her nation’s history? George Bernard 
Shaw’s epic comedy-drama explores a new 
side of the brazen and challenging young 
teenager. Until Oct 3. 



























Love Letters 
Rice Stage, Citadel Theatre, 

| 9828-101 a avenue, 425-1820 

What percentage of a true love story can be 
told in words on paper?’ It will surprise you 
how much can be remembered while leafing 
through old invitations, wedding and birth 
announcements, passionate confessions and 
- hasty apologies. Until Oct 5. 











~ Catalyst Centre, 
10943-84 avenue, 431-1750 

_ Shadow Theatre presents this one-man 
_ show that casts a caustic gaze over ethnic 
stereotyping, reminding the audience that 
under dose funny voices and dose funny 
~ images of de frito bandito there are living, 
~ breathing, dreaming men, women and chil- 
| dren. Until Oct 10. 






















- One Morning | Realized | Was Lick- 
- ing The Kitchen Floor 

= Theatre Network at the Roxy, 

- 10708-124 street, 453-2440 

_- A comic look at depression? Can people 

have fun at a play about depression? Of 

| course they can, especially if it’s a-musi- 

~ cal. Here’s depression as the kind of thing 

~ you want to wallow in ecstasy about, grab 

A a top hat and tails and sing and dance 

- about. Until Oct 10. 














M. Butterfly 
Kaasa Theatre, 
= 114 street and 87 avenue, 429-4015 

~~] The course of true love never did run 
r}| smooth. Sept 29- Oct 17. 
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In defence of... 


Chamber music 


by D.T. Baker 
































ago, if youwanted music inyourhome, youmade — symphonyishere, orthe opera: big, grand, larger thanlife, 

it yourself. You had a piano in the parlor. Now, _ and certainly exciting. Does a small, intimate violin and 
nobody even has a “parlor” anymore, and not nearly as _ piano concert pale by comparison with the electronic and 
many of us have a piano. big-budget options? 

Even longer ago, if you were rich, you could have Musicians, almost to a man or woman, say no. Angela 
musicians in your home to play music. If you were really | Cheng, when she was here last February for an ESO 
rich, you paid a composer to write music for the musicians _ concert, told me she longs for recitals, and loves to play 
to play - small groups of instruments: string quartets, violin _ them. Dennis Prine, head of the Alberta College Conser- 
and piano sonatas, perhaps a woodwind quintet. A full vatory, and one of Edmonton's finest clarinetists, is also a 
orchestra, if it was beyond your means, was probably too __ third of chamber wind group, Take 3. He feels strongly 
big to fit in your “parlor.” Nearly everycomposer whoever __ that most musicians, given their choice, would rather play 
lived wrote a lot of music for such small groups of | chamber music than any other kind. 
instruments. Since it was written to be played in a room of Yet to audiences, chamber recitals appear to have lost 
your home, it was called “chamber music.” much of their lustre. And while I am, and will forever be, 

Fast forward to the 20th century and, among Edison’s _a stout lover of orchestral concerts, some of the moments 
other inventions, came the phonograph. As recording _ that have touched me most deeply have been at chamber 
techniques improved, a subtle but important change oc- _ music concerts. 
curred: it was suddenly possible to have a full symphony With few instruments, one hears absolutely everything. 
orchestra in your home, in the manifestation of aphono- _ Both ttheskill and the goofs of the musicians, and every nuance 
graph record. As radio became more widespread, you _ involved in the fingers or the bow sliding on the string of the 
could gather round it on a Saturday afternoon, and hear __ violin, or the intake of breath across the flute. The music is 
the splendor of an entire opera in your living room. Now, _ naked, laid bare, and vulnerable somehow. Itis easier to marvel 
you didn’t need to have musical talent tohave musicinyour at why one note leads to another when every note is so 
home, or even a lot of money; just enough to pay forone _ present. A rapport is established between audience and 


A long time ago, things were different. Alongtime __ theirnote-perfect glory. If you want live classical music, the 



























of Edison’s or Marconi’s inventions. performer you don’t get in a vast hall, or among a large group 
Still, old habits die hard, and chamber music was still _ of players, however well they play together. 
around. But now, you went to somebody else’s “chamber” We are now into the 1993/94 concert season, and 





to hear it: a recital hall, or something very like it. The though the doings of the larger-budgeted, “big ticket” 
concerts became more like special events, complete with © groups command (and deserve) our attention, take a 
receptions, and little sandwiches with the crusts cut off. minute or two to notice, in SEE Magazine’s Classical 
Chamber music, since it’s performed by fewer people, __ listings, how many chamber recitals there are. The Edm- 
meant you didn’t have to pay as much for musicians (four  onton Chamber Music Society (an all-volunteer group), for 
come cheaper than 60, which is a typical orchestra), so example, has a tremendously strong season lined up, 
guilds and beneficent societies held chamber concerts,and featuring Anton Kuerti, the Consort of Musicke Trio, 
they were quite chic, in their own way. Stephane Lemelin and the St. Lawrence Quartet, and the 
Fast forward again, to today. Now, forthe first time ever Boston Chamber Music Society, among others. There's 
in history, you actually would have to go out of your way the Sundays at Three Organ Recital Series, and literally 
not to hear music around you all the time. It is so dozens of events at noon hours, weeknights, anytime. 
insinuating, so ubiquitous, most of us don’t even notice Look for ads, look for phone numbers, find out for yourself. 
anymore. When your car starts up, is the radio on or off?  Byall means, if youcan, go to the symphony, go to the opera, 
What store doesn’t have easily assimilated, mind-numbing _ but don’t overlook the options. Very often, the same people 












































aural wheatina filling the void as you walk in? you see performing at the symphony are the ones playing the 
Now, the Berlin Philharmonic’s greatest accomplish- chamber recitals as well. They've discovered the rewards for 
ments are available at your fingers. Digital, pristine, in all | themselves. Now, it’s your tum. © 
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WIN 
“"ZENOTE" 


Zenith Color Notebook 
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Great pipes on Sundays at 3 


undays at 3, the acclaimed series of mid-aftemoon 
S pipe organ recitals, enters its 14th season next 
month. 

The series is a project of the Royal Canadian 
College of Organists (RCCO), Edmonton Centre, a 
non-profit organization run by volunteers. Its aim 
is to showcase renowned organists of both the 
international and local scenes, while raising public 
knowledge about the organ. 

“We're very enthusiastic about this season,” says 
Rick VanderWoude, managing director of Sundays at 
3. “We've got an exciting lineup of performers.” 

The series, he says, “offers a wide variety of music 
within each concert, thus catering to the variety of the 
audience. This is a very versatile instrument, hence 
there is a wide variety of repertoire.” 

Two of the performances will have pre-concert talks, 
where it will be explained how the afternoon’s 
repertoire fits together. Questions from the audi- 
ence will also be fielded. 

“Edmonton is one of Canada’s most well-known 
cities for pipe organs,” VanderWoude adds. “We've 
got a high percentage of quality organs.” 

Sundays at 3 will showcase some of these or- 
gans. Recitals will be held at locations around the 
city. One venue is the Robertson-Wesley United 
Church, where Sharon Beckstead and Robin King 
are scheduled to perform in early May. These two 
Edmonton-based organists will be performing a 
duet on the organ, built in 1979. 

Other scheduled venues include Convocation Hall at the 
University of Alberta, and St. Joseph’s Roman Catholic 
Basilica, where two organs are located. 

Different locations help to demonstrate the in- 
strument’s versatility. According to VanderWoude, 


by Paula E. Kirman 


“each building is part of the instrument, because 
the acoustics enhance the sound. Each organ also 
has a different character. The sound is manipulat- 
ed by the builder. Each builder has a different 
approach, and they never give away their secret.” 

Although VanderWoude describes the pipe or- 
gan as “king of the instruments” due to its powerful 
sound and presence, it is often overlooked by the 
public at large. 

“People seem to shy away, and hardly know 
anything about the instrument,” says organist Tammy- 
Jo Mortensen. “It is usually associated with churches, 
and some people won't come to a recital in a 
church because they’re not church-goers. Pipe 
organs also make some people think of eerie hor- 
ror movies, or productions of Phantom of the 
Opera.” 

Mortensen received her degree in music at the 
University of Alberta, and will complete her Mas- 
ters at McGill. This past March, she presented an 
overview of the organ’s history at a workshop entitled 
Everything You Wanted to Know About Pipe Organs. 
The workshop was designed to familiarize people with 
the sound and mechanics of the organ. 

“It was a huge success,” she says. “We had 
double the expected attendance; people from var- 
ious backgrounds — music teachers to students, to 
donors and appreciators of the Sundays at 3 
series. We even had a father and daughter whose 
last name just happened to be Organ!” she laughs. 

VanderWoude agrees that although public interest 
has dropped in recent years, “it is bouncing back. With 
Sundays at 3, we're hoping to turn it around.” 

For performance schedules and ticket informa- 
tion, contact the RCCO at 429-1655. © 
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Koppejan Organat St. Albert Christian Reformed Church: 
One of many pipe organs in the Edmonton area 
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Pachelbel's Canon featured in first Lighter Classics of 1993/94 Season 
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Finally, a Whyte Avenue alternative... | 
428-1414 








On Thursday, October 7 at 8:00 pm in the Jubilee Auditorium, the Edmonton Symphony Orchestra 
and ESO Music Director Uri Mayer start off the Lighter Classics series for the 1993/94 season with 
a sparkling line-up of guest artists and musical masterpieces. Appearing with the orchestra are 
Dominique Morel and Douglas Nemish (pianos), and the ESO percussionists Brian Jones and Barry 
Nemish. This diverse performance features Pachelbel’ s Canon, perhaps the most widely recorded fC 
classical piece ever. Also on the programme are Brahms' Hungarian Dances Nos. 5, 6 and 7, Delibes' ee } ie 
Sylvia Suite, Bartok's Concerto for Two Pianos, Percussion and Orchestra and to conclude the } 
concert, Saint-Saens’ Carnival of the Animals narrated by Richard Moses. 
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Classical = Jazz = New Age 
CDs & Cassettes 





“Something's Fishy at Camp Wiganishie” with Al Simmons in SFK series 


Children’ s entertainer Al Simmons, the Edmonton Symphony Orchestra and ESO Resident Guest 

Conductor David Hoyt will take you on a journey of fun and excitement in “Something's Fishy at 

Camp Wiganishie” on Saturday, October 9 at 2:00 pm in the Jubilee Auditorium. Al Simmons — 

comedian/musician/singer/magician/inventor presents this celebration of innocence and imagination 

that takes young listeners on a madcap adventure through innovative and original material that runs 
] the musical gamut from blues to swing, to country and classical with a few surprises thrown in along 
the way. = : , 


The Edmonton Symphony Orchestra “Goes Country” with George Fox! 


Specializing in special music. 
Check out our prices, 
and browse through our special order 
catalogs. 
Tens of thousands of titles, 
with delivery usually within a week. 
And no extra charge for special orders. 








Hundreds of classical, jazz 
and new age CD% and cassettes _ 
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GALLERIES 


Robert Scott 

Edmonton Art Gallery, 2 Sir 
Winston Churchill Sq, 422-6223 
Recent work by the Edmonton artist. 










Recent Paintings 

Edmonton Art Gallery, 2 Sir 
Winston Churchill Sq, 422-6223 
Thickly painted surfaces and big 
slabs of layered, high-key colour. 
Until Sept 26. 

- Al McWilliams 

Edmonton Art Gallery, 2 Sir 
Winston Churchill Sq, 422-6223 
Photographs of sculptural details of 
nudes from the facades of medieval 
buildings. A kind of Mapplethorpe 
meets Dante. Until Oct 3. 

My Own Space 

Edmonton Art Gallery, 2 Sir 

Winston Churchill Sq., 422-6223 

A didactic exhibition exploring the 
creation of space in two dimensional 
art. Until January 9. 

Recent Work: 


Charles Gagnon 

Edmonton Art Gallery, 2 Sir Winston 
Churchill Sq., 422-6223 

Discrete abstract paintings with 





































25- Nov 7. 

Literally, 

The Great West Library Show 
Centennial Library, Sir Winston 
Churchill Square, 423-1492 

A visual celebration of International 
Literacy Day. Through September. 
Student Works 

(University Extension Gallery, 

2nd Fir, 8303 112 St, 492-3043) 
Painting the figure in costume. Also, 
ceramics from the summer studio. 
Through Sept and Oct. 

Art Nouveau Illustrations 
(Bruce Peel Special Collections Library, 
B7 Rutherford South, U of A, 492-5998) 
Illustrations from Austria and 

























Germany, 1895-1912. Until Oct 1. 
Art Bank at Work 

FAB Gallery, Fine Arts Building, 
U of A, 492-2081 

Take in this show as just a spectator, 


Marj Jordan 

(Oppertshauser Gallery, 

5411 51 St, Stony Plain, 963-2777) 
Art from places of power; encaustic, 
oil and mixed media. Until Oct 12. 
Chinese Lacquer Paintings 
(Musee Heritage Museum, 

St. Albert, 459-1528) 

A form dating back to the Chu 
Dynasty 7,000 years ago. In this 
century, lacquer painting moved 
from the realm of craft to become a 
modern art form. Until Oct 9. 
Pam Wilman 

(Muttart Conservatory Gallery, 
9626 96A St., 496-8755) 
Mountain landscapes in oil. Until 
Oct 18. 

Sediments 

Bernd Hildebrandt 

(Latitude 53, 10137 104 St, 423-5353) 
Earth, light, text, shells and clothing 
portray layers of different existence. 


Through the Eye: A Vision of 
Fashion Photography 


photographers. Includes Grant 
Olson, Richard Siemens, Tina 
Chang, Darcy Gerhard, Brenda 
Bastell, Dozan, Fred Sheenan, 
Stephe Tate, Gerard Yunker, Terry 
Robert Ellis, Darren Jackinsky and 
Greg Gerla. Until Sept 30. 

Artist of Whimsy 

(Electrum Design Studio, 

12419 Stony Plain Rd, 482-1402) 
Naive painted wood sculpture by 
Sidney Kelsie. Until Oct 6. 

H.G. Glyde 

(Kathleen Laverty Gallery, 

10411 124 St., 488-3619) 
Exhibition and sale of works from 
the ‘40s and ’50s by this important 





Alberta artist. In addition to works 
on sale, there will be an exhibition 
of special paintings from the Glyde 
family collection. Until Oct 19. 
Jean Tait, Rae Hunter, 


2777 

A variety of works featuring 
watercolours, experimental 
basketry, and pine needle basketry. 
Opening reception Sept. 26. 
September 23- October 18. 
Landlight Ill 

by Barbara Jefferys Allen 
Strathacona Place Centre, 

10831 University Avenue, 433- 
5807 

Watercolour landscapes. Artist 
reception Oct. 6. October 4- 
November 5. 

First Anniversary Show 
Giordano Gallery, 

10080 Jasper Avenue, 429-5066 
First anniversary show featuring 
gallery artists. Reception Sept. 23. 
Until October 6. 

Edmonton Contemporary 


Artists’ Society Fall Show 
City Centre, 465-2162 

Art that cuts across styles and 
genres. Featuring paintings by 


Macklin, and Katherine Sicotte. 
October 1- October 23. 


EXHIBITIONS 


Quilts and Clay 
(McMullen Gallery, 

U of A Hospital, 492-8428) 
In celebration of the year of craft in 
Alberta and the Americas. In co- 
Operation with the Alberta Craft 
Council and the U of A Faculty 
Women’s Quilting Group. Until Oct 
a: 

Canadian Contemporary 
Quilts 

(Alberta Craft Council, 

2nd flr Manulife Place, 425-0909) 





New techniques, new ideas and 
new resources enliven a traditional 
craft. Features 20 quilts by selected 
artists from across Canada. Until 
Oct 30. 


A = Re A ay or make an appointment to talk Frosso Jacobs Bruce Peel 
pte, ore M2 or about renting one of these works. — Qppertshauser Gallery, Special Collections Library 
Mitch Smith: Until Sept 23. 5411-51 street, Stony Plain, 963- (B7 Rutherford South, 


University of Alberta, 492-5998) 
Art Nouveau illustrations from 
Austria and Germany 1895-1912. 
Until Oct 1. 

Sharks, Fact and Fantasy 
Provincial Museum, 

12845-102 avenue, 453-9100 

An exhibition that blows shark 
myths right out of the water. Enter 
an exploration of one of the world’s 
most misunderstood creatures while 
walking on an ocean floor 
surrounded by life-like shark 
models. October 9- January 3. 
Landscapes 

(Fringe Gallery, main flr, 

10516 Whyte Ave, 432-0240) 

Oil on board and on canvas by 
Nathalie Shewchuk-Pare. Through 
Sept 

Natural Mysteries 

(Fringe Gallery, main flr, 

10516 Whyte Ave, 432-0240) 
Mixed media drawings and prints 
by Tadeusz Warszynski. Until 


h tical i t 2 
reais palcGees concen ean (designZone, 2nd Fir CityCentre, Terrance Keller, Robert Scott, Violet Qctobenss: 
black and white photographs. Sept 10155 102 St, 424-1400) Owen, and Sheila Luck. Sculptures DANCE 
‘ A showcase of Alberta fashion by Peter Hide, Clay Ellis, Ken 


Bagne and (I Wanted to 
Know) The Exact Dimensions 
of Heaven 

John L. Haar Theatre, 451-8000 
Montreal dance duo Jeff Hall and 
Pierre-Paul Savoie perform Bagne, 
a portrait of two men under house 
arrest. Also, The Brian Webb Dance 
Company performs with a new cube 
in The Exact Dimensions of 
Heaven.October 8-9. 

The Taming of the Shrew 
Jubilee Auditorium, 451-8000 
Karen Kain stars in The National 
Ballet of Canada’s version of the 
classic ghakespearean comedy. 
October 5-6 





2 Sir Winston Churchill Square 
Edmonton, Alberta T5J 2C1 
Telephone (403) 422-6223 
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EXHIBITIONS Douglas Bentham: New Sculpture Saskatoon-based artist Douglas Bentham 
October 3 - November 20 tours his exhibition 
Sunday, October 3 
Al McWillia 
sad ficicher’s: PROGRAMMES 2:00-3:00pm. 










Senior's Tour and Tea" Wha’ inPaining’ 







Art Watch: Jim Corrigan Thursday afternoon films and videos 







: Examine the work of Robert Scott and_ 
until October at 12:15 and 4:30 
; September 23 - CharlesGagnon 
, Recent Work by Robert Scott: Se ed a . 








Moder and Asc ani n Canada 


- Quebeo-based artist Chactes s Gagnon 
Geenetapae wii Pinta 










V-IS-U-A-L—A-R-1-S 





Harcourt's fifth 


rom the outside, Harcourt House 

looks like an inconspicuous ware- 

house with virtually no inner life. 
The opposite is true of course, because for 
the past five years Harcourt House has 
not only helped to generate many works 
of art, but has also aided in bringing more 
attention to Edmonton’s dynamic arts 
community. 

In 1987, after the tornado, a group of 
artists came together to donate artwork for 
a relief fund. After several meetings the 
WECAN Society was formed and in 1988 
the newly developed organization moved 
into the 112 Street location. It was there 
that the Harcourt House Gallery, artist 
studio spaces, and educational facility were 
established. 

“Harcourt house fills a large gap in art 
awareness and education in Edmonton,” 
says Jim Painter, past president of WE- 
CAN and co-founder of Harcourt House. 
“This gallery allows people to network and 
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CLASSICAL 


Alberta College 
Conservatory 
Muttart Hall, 425-7401 





_ Michael Massey, piano 
All Saints Cathedral 
10039-103 Street, 428-6323 






Society 
\ Convocation Hall, 433-4532 
Oct 6: Anton Kuerti and 








Making a difference in the art world 








Oct 8: Jessica Linnebach, solo violin; 
Edmonton Chamber Music 


Edmonton Symphony Orchestra 


Cafe E& Restaurant 


by Wendy Boulding 


to talk to other artists. There’s nowhere 
else in the city where youcan find that. This 
gallery is probably more dedicated to devel- 
oping young artists than any facility other 
than the U of A.” 

Said Danielle LaBrie, present president 
of WECAN: “Our gallery helps local artists 
establish themselves. We're most support- 
ive of an artist during their development 
stage.” 

The gallery, which is located on the third 
floor of Harcourt House, is one of three 
public galleries in the city. There are ten 
shows throughout the year which feature 
work done by artists who are being paid by 
the gallery to have their creations on dis- 
play. Harcourt House Gallery charges no 
commission when workis sold, which means 
more for the artist. 

There are 32 partitioned studios available 
to artists. Renting fees help to financially 
support the gallery and the art education 
programs. Labrie professes that the studios 


Sept 29: ESO with Yo-Yo Ma 

Oct 2-3: ESO Master Series 

Oct 7: ESO Lighter Classics 

Oct 9: Saturday for Kids 
Edmonton Opera 

Jubilee Auditorium, 451-8000 
Sept 23, 25-26: 

Les Pecheurs De Perles 
Edmonton Youth Orchestra 
Convocation Hall, 436-7932 
Oct 10, EYO with special guest 
Stephane Lemelin 


All Saint’s Cathedral, 420-1247 
Sept 25: 

Innocence and Awakening 
Sundays at 3 

All Saints Cathedral, 429-1655 
Oct 3: 

Heidi Emmert, German organist 
Sweet Adelines 

Jubilee Auditorium, 433-7741 
Oct 8: This joint is Jumpin’ 

























help artists to network and generate ideas. 

Since the inception of Harcourt House 
the art classes held there have been impor- 
tant. Members of the public take both 
children and adult classes in almost every 
art form. Plans for the expansion of the art 
education facility are being made 

Harcourt House has just concluded a 
five-year retrospective display of work by 
artists who had an exhibit there. The exhib- 
it clearly gives evidence that Harcourt House 
has proven to be viable. 

Well-known thermal branding artist and 
Harcourt House alumnus John Sullivan 
summed it up best. “In my opinion Har- 
court House facilitates an artist with 
professional potential. It was exactly what 
I needed to get the break that was neces- 
sary in order to become established.” © 














JUMPIN’ 


CTHIS JOINT 1S 





= — 
presented by 


GATEWAY CHORUS, 


WEED PPELINES INCermacional 








‘An evening of 
women’s barbershop harmony | 
featuring sights and sounds _ | 
from the speakeasys 

of the twenties* 


Friday, October 8, 1993 
JUBILEE AUDITORIUM 





with special guests 
The New Orleans Connection 
Conchord Sound 





Tickets available at 
all Ticketmaster locations | 
and Charge-by-phone 451-8000 | 





You are invited fo visit 
EDMONTON: PUBLIC SCHOOLS 


ARCHIVES and MUSEUM 


located in carefully restored McKay Avenue School 


10425 - 99 AVENUE 


SB EDMONTON PUBLIC SCHOOLS 





More than a touch of class... 





Telephone 422-1970 
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SLOAN 
STEADY 
WINS Telé 
RACE 


by Steven Sandor 


We all have our phases. Some of us 
had an April Wine phase. Some of us 
had a BTO phase. Some of us may 
have even had a Buffy St. Marie 
phase. 

But it is best to admit these things 
outright. Do not be ashamed of your 
past. And when it comes to certain 
bands, like Rush, we should all be 
proud. Let's face it — deep down 
inside we all know they are the great- 
est Canadian band ever. 





¥. 


Sloan's guitarist-vocalist-bassist 
Patrick Pentland is a good example. 

“Yeah, me and Chris (bassist-vo- 
calist Chris Murphy) are totally into 
Rush,” says Pentland from a Toron- 
to telephone. He adds he and Murphy 
are trying to work out a chance so 
they can meet Canada's bassist god, 
Geddy Lee. 


Sloan; L>R Andrew Scott, Jay Ferguson, Patrick Pentland, and Chris Murphy 
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But he admits a Canadian success 
story like Rush is a rare one, and 
thinks Sloan, that so in Halifax four- 
some, are not going to fall into the 
same pit as many other Canadian 
groups, big stars in the North, but 
anonymous everywhere else. 

“You almost can't consider Rush 
as Canadian now,” he says. “They're 








‘adillac Tramps, 
Overwhelming Colourfast 


El Zorro Loco 
9533 Jasper Avenue 428-6002 
[Nez \FeedtheDog 
corona eee] 
| 
Naked & the Dead 
: 
JReach of imagination | 
Multipurpose Rumpus Room 
9523 Jasper Avenue 429-3659 
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=Cl 


= ASchickigurber : 
Z Glory Stompers, Ze 
oti 


Room At The Top 
SUB, University of Alberta 492-2153 


; 
Forbidden Dimension, 
Subworm Feeders Ze 


an international act... We don't real- 
ly consider ourselves an east coast 
band. We have to get out of Canada, 
and that gives attention to other 
bands.” He adds most Canadian 
bands are “afraid” to leave Canada 
to tour as the high costs and no 
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guarantees of success make staying at home an 
easier proposition. 

Other than the music being created by that 
much talked-about Nova Scotia “scene” (Eric's 
Trip, Jale, etc.), Pentland says Change of Heart 
and “one song off the new Doughboys record” are 
the only current Canadian sounds that he likes. 

Sloan recently toured the States, and their re- 
cent Canadian tour (including a Sept. 23 stop at 
The Bronx) will be their last concert appearances 
before taking a rest. 

“The reaction in the States was about 75 per- 
cent positive, 25 percent negative,” Pentland says. 
“Some people knew who we were, and some just 
came to check out this new band.” 

Sloan (Pentland, Murphy, guitarist-vocalist Jay 
Ferguson and drummer Andrew Scott) made a 
splash last year as being this alternative group 
out of Halifax that signed with the mighty Geffen 
Records, thus automatically creating an eastern 
Canada “scene” for all us journalists to exploit to 
our heart's content. 

The track “Underwhelmed” was the big hit, gar- 
nering two different video shoots and four different 
versions. “There's one version on the Hear and 
Now compilation, one we did on our demo tape, 
one on Peppermint and one on the album,” says 
Pentland. 

The band's debut album, Smeared, came out of 
the same Halifax recording session with producer 
Terry Pulliam as did the Peppermint EP on the 
bands own Murderecords label. 

“Everything was recorded at the same time,” 
says Pentland. “We put out Peppermint because 
we knew there would be a bit of time before we put 
out a record. Smeared is kind of remixed by Dave 
Ogilvie. The drums sound a bit better on Smeared. 
They were awful on Peppermint.” 

The only song the group actually re-recorded 
for the Geffen release was “Underwhelmed”. 

“| hate the Peppermint version,” says Pentland. 
“Actually, | hate that whole song. I'm sick of it.” 


ARE YOU WANTING TO EMBRACE OR REJECT 


it WHATEVER YOUR INCLINATION, SONIX IS 
THE PLACE. WE'RE LEADERS IN 


THE MACHINE? 


He says the band is enjoying playing some of 
their new material live, and he lists “Median Strip” 
as his favorite recorded track the band is doing. 
“It's easier for me to pinpoint songs | don't like, 
but | guess that's not a good idea,” he laughs. 

The group will be putting together demos for a 
new album in November and hope to have a new 
disc out in March. Pentland says they have no 
idea on who would produce it or where it would be 
recorded at this stage. 

He calls Halifax a “total punk rock town,” as it 
has five universities and draws together students 
from across the country and with many different 
influences. “There's always been that influence. 
We have much the same access everyone else 
has. We have radio and TV. | mean, there's an 
eighth generation Halifax music scene.” He says 
the only difference is there are really no “big 
bands” that come into the city to play, and the 
city’s scene thrives off of itself. 

“People kind of got used to us and they go out 
and see their friends play,” says Pentland. 

He says the attitude of Sloan has not changed, 
even though the label they are on features other 
acts such as Nirvana, Guns 'N' Roses and Teen- 
age Fanclub. 

“It depends on how you look at it,” he says. “I'd 
much rather be on a major than an independent. 
The majority of things they can do. It's not like 
your lives change dramatically.” 

But Sloan did pay a tribute to the indie life by 
releasing a double-45 compilation with Eric's Trip, 
Jale and Idee Du Nord on Sub-Pop, probably the 
world's most renowned indie label. 

“It was a thrill for Jay, says Pentland, indicating 
Ferguson has taken a lot of influence from bands 
that are on or have been on the Seattle label.”That's 
why we did his song (“Pillow Fight’). It's more of 
a thrill to be on something like that with bands 
from our area than being on Sub-Pop. C'mon, 
we're on Geffen.” 

Today Geffen. Tomorrow, Temples of Syrinx. 
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presents 


Geffen 
Recording 
Artists 


with guests Mystery Machine 


THURSDAY, BRON 
SEPT, 23 


Doors at 9pm Show 10pm 
$8 at the door only e==27u 


Produced by Porvseone Concerts ‘93 





METAL, INDUSTRIAL, 
IP HOP, TECHNO, 
TRANCE, AND 
GRUNGE. 
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Romancing the phone... 
Voice personals 
make the best connection. — 
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If you have troubles or worries, 
and you need some considerate advice... 


Ak Keli 


¢ about love and relationships 
¢ about careers 





FRIENDS OF 
GET DISCOUNTS AT: 


* ARGYLL SUZUKI (5711 - 104 St.) & WEST END SUZUKI (17531 - 102 Ave.) 
- free factory bike rack WLP roneae of acar 
* ASIAN HUT CAFE (4620 - 99 St.) 
- 10% off food 
* BRONX (10030 - 102 St 
-N9 cover charge on Frid rigtys 
* CHIANTI CAFE & RESTAURANT 0501 - 82 Ave.) 
- 10% off the total bill (not valid with other offers) 
* COLOR BLIND (10462 - 82 Ave.) 
- 10% off purchases 
* CONFETII'S (2nd Fi. 8230 - 103 St.) 
- 10% off and special prices 
* DEJA VU (West Edmonton Mall) 
- 20% off everything except concert shirts 
* DEWEY'S (on the U of A campus) 
- Happy Hour prices all the time 
° DUKE $3 DONAIR (11636 - 87 Ave.) 
- 10% off food 
* EARTH'S GENERAL STORE (10832 - 82 Ave.) 
- 5% off all purchases 
* ETZIO WRAPS (10338 - 82 Ave.) 
- 10% off purchases 
* FIORE NTINA ITALIANA (8715 - 109 St.} 
- 10% off the total bill (not valid with other offers) 
* GRAVITY POPE (2- 10442 - 82 Ave.) 
- 10% off regular priced iterns 
* HARDCORE MOUNTAIN BIKE STORE (10108 - 82 Ave.) 
- no GST with purchase of any bike 
* NEW ASIAN VILLAGE (8230 - | 03 St.) 
- 10% off and special prices 
* ORIGINAL BRAND NEW (10324 - 82 Ave.) 
- 10% off regular brands / 20% off custom work 
* PLUSH Le ~82 Ave.) 
- 10% off clothing 
* RAPTOR TATTOO (10026 - 102 St.) 
- 10% off tattoos under $100; 15% off tattoos over $100 
* RATT (on the U of A campus) 
- Happy Hour prices all the time 
* REVOLUTION CYCLE (15109 - Stony Plain Rd.) 
- 15% off parts and accessories 
* ROCKHEAD'S (10150 - 82 Ave.) 
- 15% off iegular priced (mainstream & alternative) 
comics for non-file members 
* SONIX (10439 - 82 is | 
- 10% of perchases {not valid with other offers) 
TER CAFE (10360 - 82 Ave.) 
- 15% off the total bill (not valid with other offers) 


* Please present your cards before ordering at any restaurant/bar 


WANNA BE OUR FRIEND? Call us at 492 - 5244 


















¢ about family problems 






¢ about stress and confusion 









Write in confidence to: 


Kali 


c/o SEE Magazine 
10439-82 Avenue 
Edmonton, AB 
T6E 2A1 




























Please include a stamped self-addressed 
envelope if you want a personal response. 





















Great attitude, fair prices. Peter Sutherland 
Photography 439-1020 
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Calligraphy, watercolor, jewellery, lacquer 
giftware for those special occasions. Also, inquire 
about classes. Call Alexis 481-0288. 












Books for everyone! University students, 
collectors & browsers will find that special item. 
The Edmonton Book Store, 8530-109 Street, 
433-1781 


Subscribe to The Prairie Journal of Canadian 
Literature. 1 year (2 issue) subscriptions $6 
individuals, $12 institutions. Cheque, money order 
to P.O. Box 61203, Brentwood Postal Services 
217K, 3630 Brentwood Rd. N.W., Calgary, Alberta, 
T2L 2K6 


Suicide - The Day After. Send $5 to: Maze 





Reach Edmonton and area 
with a SEE Classified Ad. 
MAcATING Buy it, sell it or just tell it. 
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Elizabethan Catering: use the same caterer as 
royalty. We cater anything including record release 
parties, volunteer suppers, opening nights, and 
backstage bashes. We cater any facility in 
Edmonton. 962-FOOD. 
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Tor ena” "0. SOx “0041. Edmonton 48. IT Electric & Acoustic Bass ONLY Put ad under this heading: 
EVENTS Lessons in Jazz, Blues, Latin, 
Camp Chief Hector, non-profit residential outdoor R &B, Country, Funk and Slap. 
camp for boys and girls aged 7 to 17. Call Rocky 25 yrs. exp. 














Mountain YMCA, 264-7062 or 269-6156. 
FOR RENT John Gray 466-2228 


Dance, doa show, runa vets, havea seodralset, 
or hold a party at That Place Upstairs ca Classicall * 
n bs y trained Soprano with piano 
353. Hurry, spaces are going quickly. accompaniment -- beautiful music for weddings, 
FOR SALE parties, anything. Call Marion 433-4058. 
| Thomas Skinner 14" vertical ban saw, floorstand | piano/theory lessons in m 
plus metal & wood blades. Approx. 30 hrs use. entomietan ery reasonable 
$350 Ph. 363-2034 pianist - 20 yrs. Melody Graham 468-4045. 
gan — 2 manual Hammond C3, 2 cabinet SELF HELP 
( neomtch Hammond, 1 Leslie) Sl immed. 
Asking $3,500 call Douglas 464-1 
HELP WANTED HIGH-WAY TO FREEDOM 


alarreenhtl festern Wild Self-Awareness and personal growth 
sore ioe ot ames Call 497- workshops. Develop self-worth, 
6 e names & ph. numbers personal value and more rewarding 
relationships. 
Ph. Patti 488-2583 


(Please feel free to ‘write one in’. Just keep it clean.) 
Print your ad clearly inthe Charges are $15 for 





















y studio, ongoing 
fates. Accomplished 
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TAROTSCOPES 





LIBRA: Just like a little thumbalina dancing in a rainstorm trying to garner attention. Wings are 
clipped but messages flutter in. Clearing clutter by slicing detractors may have you dancing to your 
own tune. But what the hey, independence is like a cold shower invigorating. Protect throat and pay heed 
to fine print. Don’t get sloppy, sharks are circling beyond horizon. Treat yourself to fresh flowers. 
Watch For: A Taurus to be fairweather cosy. A Scorpio to wish happy tidings. An Aries to spray 
whipped cream on. 


SCORPIO: Hopes are high by rallying peers to your cause. Power games are in the works. Ensure 
antifreeze doesn’t run through veins. Female insight adds to counterbalancing ambitions. A theme 
of growth by suggestion and subtle influence is best played. Joy expressed in thank-you knick- 
knacks to supporters is hinted. Write. 

Watch For: A Leo to prop up ego. An Aquarius to blaze competition. A Capricorn to slip 
smoothly into. 


SAGITTARIUS: A month of balancing out status quo. Self-satisfaction in lip-smacking manipula- 
tion. Sneaky devil, salesmanship charms leave you unscathed! Pay heed to itchy warrior ants ready 
to knaw at infrastructure. Try not to bloat too much on greed. Body language speaks volumes, take 
a stand. 

Watch For: A Leotofulfil, yettire of. An Ariesto charge in with a conquest agenda. A Pisces to salve bruises. 


CAPRICORN: Expansion plans and upgrading standards may be reached. A tricky situation 
involving calculated planning must be adhered to. A serious month of work and more of it. Rewards 
if applying constructive energy felt by next quarter. Grumble not, look at intended progress and 
evaluate. Strut out on your own. Romantically it’s a quicksand of a time so read a manual. 

Watch For: A Leoto sense unfair play. A Capricorn to dispense justice. An Aries to help clarify goals, 


AQUARIUS: Take some risks you vacillator! Moaning about entrapment does no good. Take 
marketable skills and sell! Upping standard of living is a desire whilst breaking new ground is a 
theme. Watch impulsive spending to appease frustration. If taking a back seat this month, March 
may see you slamming your head, wishing for more than a V-8. 

Watch For: A Capricorn to rap knuckles. A Taurus to brandish a whip. A Libra to say spend on me. 


PISCES: Dreaming of escape routes are cute, but honey you made the bed. Lying on it is another 
issue. Working your tail off for questionable rewards is questionable. An offer may come by mid- 
month that may see you abandoning a prior commitment. It’s temporary, but it pays. A month of 
many responsibilities. Many are influenced by your actions, use power constructively. As well, firm 
up those saggy buns while you're at it. . 
Watch For: A Gemini to wirl ideas on. A Leo to lead astray. A Libra to question ethics. 








With the crowded streets of Old Strathcona having faded after another Fringe, it was 
time to take a evening stroll around the neighbourhood. Located in the heart of the 
area is a restaurant which had opened earlier this spring which we had not yet tried. 

An offshoot of the now-defunct Boccalino’s downtown establishment, Packrat 
Louie’s fame was earned before it even opened its doors. There are friendly 
reminders of the old in the new locale, such as the attention paid to customers and 
the “eat, drink and be merry atmosphere,” with some positive improvements. The 
menu is not to be so heavily laden with staunch Italian dishes, but more varied in 
contemporary selections. The decor is not as dark and somber but more avante garde, 
with a multitude of large windows, and clean, simple apparel (bare cream hued walls 
accented with tiny washes of pale green trim). Brown butcher paper is laid upon crisp 
white tablecloths, and plates, silverware and napkins are stacked neatly in the centre 
of the table. For some mysterious reason, each table is also graced with a bottle of 
extra virgin olive oil. 

Dinner began with an order of seafood minestrone, and spinach and Caesar salads. 
The soup was an exceptional version of an Italian favorite. Plenty of hearty chunks 
of vegetables, a splash of beans, a satisfying serving of shrimps, scallops and clams 
simmered in a distinctive zesty pureed tomato broth. In short, Cajun goes Italian. The 
salads were generous portions, with the Caesar dressing a tad sweet and too generic 


“== Destaurant Scene 


For the month of October 













































By Paul Compassi 


ARIES: Gee whillickers, what’s happening to Aries in October? So much looks reversed. Watch over 
indulgence and over-spending. If job hustling, the end of month offers light and hope. Try to cancel 
out anxiety traps. Forge with a purpose and the doggerel of others with brush off like dandelion fluff. 
Nesting is advisable as well as trusting in others can ease a month of quirky turns. 

Watch For: A Scorpio to leap onto new ventures. A Capricorn to suggest integrity reinforcing. A 
Pisces to say hit the road. 


TAURUS: Mighty ambitions need serious follow-up. If not the cup is half full. Three 
Opportunities present themeles this month that may elevate standing in your eyes. This period 
until March includes balancing work(s) and social skills leading to a higher profile. Schmooze 
with the mighty and ye shall receive — either a kick or a deal too sweet. Gamble on prospects 
and sing solo. 

Watch For: A Leo to lose interest. A Gemini to establish links. A Capricorn to shut out. 


GEMINI: A tantalizing month of playing turnstile with two possible love interests. If not, a period 
of reflecting/renewing love for ones self. ‘Tis the season to take a stand on moral issues as well 
as figuring out why you are so misunderstood. Answers are obvious, stop avoidance. Salvation 
in the unknown poses riddles. Gemini’s love to configure, just for the hell of it. Learn to be your 
own friend. 

Watch For: An Aries to slice and dice. A Pisces to wander with. A Virgo to claim proprietary rights. 


CANCER: Handsome idealists may enter stretching the mind in positive tones. Be wary of 
grovelling, it doesn’t become you. Romance and it’s overtones may harmonize this cycle. 
Douse yourself in self-respect and delouse the guilt. Bland out on “new age” mood musack — 
it all helps in balancing out lizards jumping in your stomach. Paint on more smiles. 

Watch For: A Capricorn to bathe with. A Sagittarius to lord on more pressure. A Pisces to dream 
of castles. 


LEO: Audiences beckon waiting for nuggets of foresight. Don’t let them down. If feeling 
pressurized by crowds, blow a kiss and build bridges. Supping on a soundtrack or two proves 
your life isn’t just a B-flick. A testing month of trying patience. Perserverance has won in the 
past — sharpen claws on a back that can take it. End month — shine them on. 

Watch For: A Capricorn to bind. A Virgo to clear a path. A Cancer to languish with. 


VIRGO: Halting a form of progress on the edge of revelation is too pointless to consider. It’s 
brass ring time, ensure it doesn’t lodge in your nose. Being led drags, so be a quester and leap 
onto an unknown. Climb a peak, and feel airborne or scrub the toilet. Your choice. Wear plaid. 
Watch For: An Aries to dazzle with prompts. A Virgo to flag caution. A Scorpio to offer power. 


Packrat Louie 
Kitchen and Bar 
10335 - 83 Avenue 
433-0123 


in appeal. The spinach salad had a watery, vinegary dill dressing that was pungent 
with the saltiness from the real bacon bits. 

What was a pleasant wait between courses became a marathon, as this obviously 
popular establishment grew busier. All was quickly forgiven when the main courses 
were presented. Several pizzas are offered on the menu and diners can alter the 
toppings to their own taste. A combination of spicy chicken, jumbo shrimps and 
mushrooms were layered between enough cheese and a sensible amount of rich, true 
tomato paste was spread upon a thin, light crust. Amatriciana Chicken mixed with 
mushrooms and (unfortunately, plain) strips of ham were served on egg linguine and 
a rather weak white wine sauce. Even though the cubes of chicken were moist, they 
seemed to lack a flair of their own as the mushrooms dominated in taste. From the 
weekly specials (a nice touch that allows diners to come back if ordering indecision 
is a problem) the eggplant parmiginana was a heaping casserole of two thick layers 
of the mild vegetable enhanced with tomato sauce, mushrooms and a swimming 
amount of cheese. Eggplant is a delightful food and great care must go into the 
preparation and cooking of it because of its highly porous nature. It rapidly absorbs 
the flavor of its partners hiding it owns soft relish. One of the good things about 
Packrat Louie is that they know how to treat an eggplant with respect. 
































ALBERTA S FIRST & 


VER 100 ITEMS - 


*4.99 


MONDAY - SATURDAY 11:00 A.M. - 3:00 P.M. 


MONDAY - THURSDAY Selad Bar, 
*9.99 FRIDAY - SUNDAY 






LARGEST CHINESE BUFFET 


"ALL YOU CAN EAT” 
LUNCH BUFFET 3318 
Salad Bar, Seafood, Szechuan, 












DINNER BUFFET 
100 ITEMS TO CHOOSE FROM 


Cantonese, Dessert Bar 
+ Fully Licensed 










emcee 
SAT. & SUN. BRUNCH 
sie eae bere a 


T 








MEET YOUR MATCH 
INA CROWD. 





EDMONTON'S TELEPHONE DATING LINE FOR FRIENDSHIP, ROMANCE AND CASUAL ENCOUNTERS 





Free to call. Free to place your voice personal ad. Try our instant message exchange. 


COMPLETELY FREE FOR WOMEN! 
Over 1,600 ads on line! As many as 6,000 calls each day! 


3 lelepersonals. 
> 944- (0500 EIEN 


IMC does act pre-screen our callers and we assume no liability when meeting with someone through our service. Adults only. Be 18+. Free to call within the 403 area code, long distance charges may apply 





wer | : the 
ea Night 
Bets = by exchange’ 


Instant phone connections 24 hours a day. 


What are you in the mood for? Intimate conversations or 
meeting with someone tonight? All it takes is 90 seconds and 
you could be talking with someone new on the Night Exchange. 


Listen to the very personal descriptions of callers on-line, send 
private messages to callers of the opposite sex, or connect live, 
and take your conversations further. Be frank, be coy, be 
uninhibited — your privacy is assured 


Women call 944-0455 


Completely FREE* for women. 














“NEVERMIND” ene a 
OVER 60,000 UNITSIN 
CANADA\- OVER 13. 
MILLION WORLD 
WIDE. vag 
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